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a small group of people interested 
in opera, including singers, parents 
of singers, singing teachers, 
professionals and business 
people, decided that Pensacola 
could mine our rich local talent 
to produce quality opera. They 
created a grassroots, all-volunteer 
opera company called “Pensacola 
Chamber Opera.” Sets were created 

in the founders’ workshops, sewing 
machines buzzed in homes to create 
the costumes, the orchestra and 
singers were hired and rehearsals 
staged. The fledgling Chamber 
Opera successfully produced 
Mozart’s Così fan tutte, in English. 
This first opera production was 
performed three times, for a total 
audience of seven hundred.

PENSACOLA OPERA

In 1983...

WELCOME TO

Pensacola Opera is a non-profit, 
professional company serving 
Northwest Florida. Through 
performances and a variety of 
innovative educational and community 
programs, we reach over 40,000 
children and adults each year. 

Our mission is to enrich the culture 
of Northwest Florida by producing 
professional opera performances, 
educational programs, and other opera-
related community events for people of 
all ages, interests and backgrounds. 
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PENSACOLA OPERA

In 1983...

Pensacola Opera's founding came 
on the back end of a "boom" period 
for regional opera companies 
around the United States. Prior 
to the mid-century, opera lovers 
either had to catch a touring 
production provided by one of 
the major companies from cities 
like New York or LA, or they 
had to take a trip to those cities 
to see them in person. Following 
WWII, cities around the country 
of various sizes created opera 
companies that could serve their 
local communities, providing high-
quality arts experiences with a 
much lower price of entry.

This company started as a way 
to combine a lot of artistic talent 
in Pensacola into an art form 
that celebrates not only music, 
but theatre and dance as well. 
They saw that this community 
was one with the appreciation 
and culture that could support 
an opera company, especially 
considering the long history of 
older arts organizations such as the 
Pensacola Symphony, Pensacola 
Little Theatre, and Pensacola 
Museum of Art.

In the early 1990s, Pensacola 
Opera moved to its current 
performance home at the historic 
1800-seat Saenger Theatre in 
downtown Pensacola. A full-time 
office, run by volunteers, allowed 
Pensacola Opera to offer its first 
season subscriptions and to begin 
its now nationally-recognized 
education and community 
engagement programs. 

Pensacola Opera has produced 
many memorable performances 
over the years. In terms of revenue 
and total tickets sold, Pirates of 
Penzance, Carmen, and La bohème 
are fan favorites. And who can 
forget our 2009 presentation of 
Aïda – complete with a live elephant 
on stage – marking the reopening 
of the newly renovated Saenger 
Theatre?  In 2019, we had a season 
of firsts  presenting Romeo and Juliet 
and Florencia in the Amazon.  In 
addition, Pensacola Opera presented 
the Florida premieres of Glory 
Denied (2016), Dead Man Walking 
(2017), As One (2019), and the world 
premiere of The Widow's Lantern 
(2010).

Today, Pensacola Opera is a 
professional non-profit that brings 
in talent from all over the country. 
We have a full-time staff of six and 
are able to offer a mainstage season 
of opera productions as well as a 
thriving Studio Artist program, 
many successful special events, an 
education initiative that reaches 
over 11,000 kids per year, and live 
concerts that we can offer for free to 
the community. 

Pensacola Opera is committed to 
charting a course for meaningful 
change in our community, 
maintaining a focus on equitable 
and inclusive programming, while 
honoring the very best of our art 
form.
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Chandra & Corey McKern

FROM THE DESK OF THE
General & Artistic Directors

Welcome to our 43rd Anniversary Season! 
We are thrilled to have you join us. 
Whether this is your first time with us, 
or you are an opera aficionado, I think 
you’ll agree that there is a wonderful buzz 
in the air here in the Saenger Theater that 
is hard to find elsewhere. We could not 
be more grateful to our many supporters, 
sponsors, collaborators, and devoted 
board leadership. Your continued support 
and dedication are the driving force 
behind the magic we create on stage.  

Our season officially kicked off with 
Jake Heggie’s Three Decembers on 
September 19 & 21, 2025. Spanning three 
Decembers in 1986, 1996, and 2006, 
this intimate, character-driven opera 
explored the complexities of family, 
the ache of unresolved grief, and the 
truths we choose to hide or reveal. Three 
Decembers delivered powerful storytelling 
through soaring music and raw emotion 
showcasing two of our Jan Miller Studio 
Artists and one of Pensacola Opera’s 
favorite performers, Kara Shay Thomson. 

On November 5, 2025, we presented 
Rock the Runway: Amped as part of this 
year’s Foo Foo Festival. This year’s event 
marked a groundbreaking partnership 
with White Tie Rock Ensemble, providing 
the soundtrack as nearly 60 models took 
over the Saenger’s aisles and stage. This 
electrified production was a night where 
art forms collided in the most unexpected 
way.

Verdi’s La traviata opens our mainstage 
season, inviting audiences to discover 
why it remains one of the most celebrated 
operas of all time. The combination of 
Verdi's brilliant music being performed 
by incredible artists while telling a truly 

compelling story will thrill opera 
newbies and longtime fans alike. 
Verdi's glorious music and Violetta's 
moving demise make La traviata one 
of grand opera's most compelling 
experiences. 

We will close our season with Rodgers 
and Hammerstein’s Oklahoma! 
in memory of Allan Benton. This 
timeless masterpiece brings to life a 
heartwarming and dramatic tale set in 
the sweeping plains of the Oklahoma 
Territory. Packed with unforgettable 
songs and dynamic characters, 
Oklahoma! is a must-see for theater 
lovers of all ages and promises a 
delightful and unforgettable theatrical 
experience.

Lastly, we hope you will join us for 
spring fundraising event, Spotlight, 
featuring our 2025-26 Jan Miller Studio 
Artists on March 27, 2026. There 
will be an opportunity to support the 
education & community engagement 
programs as we bid farewell to our 
wonderful artists. 

We have truly treasured working 
alongside all the artists, staff, trustees, 
volunteers, supporters, and friends 
who continue to elevate Pensacola 
Opera season after season. Our future 
is brighter than ever, and we thank you 
for your support of this company. 

Now sit back, relax and enjoy the 
show!
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uwf.edu/leisurelearning

Curiosity Never Retires
UWF Leisure Learning provides opportunities for seasoned adults to 
discover exciting new research, business, community organizations, foods 
and ideas or learn new skills. Join a lively membership of lifelong learners 
and keep your mind engaged with new ideas, peers and social activities.

Join us today! 
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SAENGER 
THEATRE 
INFORMATION

CAPTIONS
All of our performances – 
even those in English – are 
accompanied by supertitles. 
Think of the subtitles for a 
foreign film, but instead of 
scrolling at the bottom of the 
silver screen, they’re scrolling 
across the top of the stage.

SECURITY, FOOD, 
AND BEVERAGE
For all events at the Saenger 
Theatre, patrons will be 
subjected to a bag and security 
check. Oversized bags, outside 
food and beverages, and 
umbrellas will not be permitted 
in the theatre. Concessions 
are on sale for the entirety 
of the performance. These 
include light snacks and a 
full bar with wine, beer, and 
Coca-Cola products. Please be 
mindful while enjoying your 
refreshments in the theatre and 
unwrap any items before the 
performance begins.

CONTINUE THE 
CONVERSATIONS
One hour before each 
performance, join Music 
Director Cody Martin 
for a free, informal, and 
enlightening introduction to 
the opera you are about to 
enjoy. Follow all of our events 
and more at pensacolaopera.
com and check back for 
updates and info through our 
social media channels.

PHOTOGRAPHY AND 
CELL PHONE USE
The use of cameras, phones, 
and other recording devices 
is strictly prohibited during 
performances. You are 
welcome to take photos at 
intermission and share using 
the hashtags #pensacolaopera 
and #loveopera and tagging 
@PensacolaOpera.

LATE SEATING POLICY
Doors open 90 minutes before 
each performance. Be mindful 
of downtown parking and 
weather conditions as you 
make your way to the theatre. 
Once the performance has 
started, latecomers will be 
allowed to be seated only 
at the appropriate intervals 
as established by the show 
director. Viewing screens are 
located in the lower lobbies of 
the theatre but do not provide 
audio feedback.

12
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Brian Baumgardner

Welcome to Pensacola Opera’s 43rd 
Season! 

Whether you're a first-time ticket buyer 
or a season subscriber, we're so glad that 
you're here to experience a season of 
heart, hope, and superb storytelling. We 
pride ourselves on sharing stories with our 
community of the highest artistic integrity 
and excellence. Thank you for joining us. 

As we welcome forty-three years of 
Pensacola Opera, we remain committed 
to serving Northwest Florida by bringing 
art of the highest caliber to the stage and 
beyond. The productions you see on this 
stage require months of planning and 
hard work by hundreds of artists, staff, 
and volunteers who come together to 
share this incredible art form with you. 
We pride ourselves in the talent that we 
nurture and the artistic community that we 
create, culminating in you–the audience–
recognizing the artists on stage and sharing 
in their journeys. 

Beyond the stage, I am proud of the work 
that this company does in our schools and 
communities bringing music outside of 
the theatre and into classrooms, libraries, 
restaurants, bars, and public green spaces. 
Free and low-cost programming is integral 
in maintaining a city’s diverse cultural 
landscape and we are so fortunate to have 
year-round artistic offerings of all kinds, 
right here in Pensacola. 

FROM THE DESK OF THE
Board Chair

As we look to the future of this 
season and beyond, we remain 
committed to being a cultural 
cornerstone in our downtown. The 
Board of Trustees and I are excited 
as discussions for growth and 
expansion are on the horizon. We 
hope you’ll join us as we begin to 
lay plans for the next generation of 
Pensacola Opera. 

Again, thank you for being here 
today. If you enjoy the production, 
I would personally encourage you to 
become a subscriber and/or donor 
to Pensacola Opera. Your support is 
what keeps us singing season after 
season. 
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Tell us about your own opera career:
I was working towards my Masters degree in voice at 
Indiana University, where I met Corey. During that time, 
I was hired as a Studio Artist with Central City Opera 
and Chicago Opera Theatre.  After graduating we decided 
to move to New York City (as most singers do) and made 
that our home for almost 8 years where I enjoyed working 
with Tulsa Opera, Nevada Opera, Opera Birmingham, 
Little Orchestra Society of NY, and more. Eventually, the 
auditions and daily grind of being an opera singer started 
to take a toll on me, especially while working a separate 
full time job at Goldman Sachs. At the end of the day, my 
anxiety and nerves got the best of me as a performer. I 
slowly started to realize that I could do more to advance this art form in arts administration  than an opera  
singer. I still love to sing but don’t do it very often with our crazy schedules. 

I am incredibly fortunate to still be doing what I love and trained for, just on the other side of 
the table. 

Tell us about your history with Pensacola 
Opera prior to being named Executive 
Director:
Our previous Artistic Director, Kyle Marrero, 
hired me in 2010 to be the Director of Education 
& Community Outreach at Pensacola Opera. My 
husband, Corey, had performed with Pensacola 
Opera and had a relationship with the company 
prior, so he already knew the area well. At the 
time, we were living in NYC and I was becoming 
more interested in arts administration rather than 
singing, so I decided to make the career change.

In 2013 I was offered the Director of Education position 
at Nashville Opera and accepted that position.  I worked 
there a little over 2.5 years before I got the call from 
Pensacola Opera that the Executive Director position 
was opening up  and they wanted me to interview and 
apply. At the time, I did not feel like I was ready to run 
an opera company; they brought me in as Managing 
Director for three years under Jerome Shannon’s 
leadership. I transitioned to Executive Director in 2018 
and General Director in 2022.

Chandra McKern: Leading Lady
CELEBRATING TEN YEARS OF VISION AND VOICE
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What are some of the biggest areas of growth at 
Pensacola Opera you’ve seen over the past 10 years?
In the past 10 years, I would say the Jan Miller Studio 
Artist Program has seen some of the biggest growth 
within our organization. The level of artistry we bring 
in every season continually gets better. Cody has 
truly crafted a competitive and reputable young artists 
training program that brings back many of our alumni to 
be featured in the mainstage productions.
Our audiences continue to be captivated by the 
extraordinary performances and exceptional production 
quality on our mainstage. We continue to operate with 
responsible fiscal management that is balanced with our 
artistic vision.  The more we have embraced innovation 
and creating unique events for new audiences, the more 
solid our financial position has become.
I would be remiss if I did not mention my incredibly 
talented staff. We have grown so much as an 
organization both financially and artistically, but I 
truly believe that we have the perfect “dream team” to 
accomplish anything.  We all continually work together 
to address and identify stakeholders and develop new 
strategies to maximize visibility, fundraising, and 
revenue opportunities.

What do you love most about your job?
The people!  I am beyond grateful for the leadership 
of our Board of Directors, an incredibly talented  staff, 
amazing artists, and supportive arts community. I love 
meeting the new group of Jan Miller Studio Artists 
every season and watching them grow as artists over the 
course of the year.  It is an amazing feeling to advance 
something you believe in with a talented group of people 
who are equally committed to connecting with our 
community.
Live opera is one of the most spectacular experiences 
anyone can have. The great singing, the great music, the 
great stories all working together to make great LIVE 
performances. There is nothing like it.  

What are some accomplishments you’ve made with 
the company that you’re especially proud of?
I am so proud of the way we sustained the company, 
as well as the art form, during the global pandemic.  
Pensacola Opera came out fiscally stronger as an 
organization thanks to government support and the very 
generous donations from individual supporters. The 
opera world saw artists innovate and evolve in new and 
exciting ways, keeping the art form alive and vibrant at 
a time when we needed music more than ever. Pensacola 
Opera was one of the first companies to pay out their 
artists fees when the world shut down. 

"Ultimately, I want to make  sure 
that our staff is proud of our work, 
our board is excited about what 
we’re producing, we are meeting 
the needs of the community, the 
artists feel  appreciated and safe 
in a creative environment, and our 
audiences can feel it. I look forward 
to moving into the next phase for 

Pensacola Opera with my husband 
by my side as the Artistic Director. I 
am deeply grateful for the support of 
the Pensacola Opera community and 
look forward to seeing the company 
thrive in the years to come. I believe 
that our best moments are yet to 

come."

Some other accomplishments I am proud 
of are receiving an Impact 100 Grant: In 
Perfect Harmony during Covid and receiving 
a Sunday’s Child Grant to produce Laura 
Kaminsky’s opera As One. 

What is your vision for Pensacola Opera for 
the next ten years?
I am committed to remaining a sustainable 
institution of service to Pensacola, first and 
foremost. 
In the next ten years, my vision for Pensacola 
Opera is to be operating and performing in 
a brand new building with a state of the art 
performance venue on what is now our current 
parking lot we purchased last summer.  I 
envision this new performance venue to be a 
bustling hub for all the local arts organizations,  
while creating a “community-centric” 
performance center and event space. This new 
home will expand Pensacola Opera’s mission 
in exciting ways, allowing us to engage our 
community year-round with a broader range of 
programming while also addressing a critical 
need for affordable performance and rehearsal 
space in our thriving city.
Artistically, I would love to add one more opera 
to our mainstage season at the Saenger Theatre, 
with the addition of performing new works and 
recitals in our own venue. We plan to continue 
producing innovative events that bring in new 
audiences with the continuation of Pensacola 
Opera’s long standing artistic excellence. I 
believe we have the right creative team not only 
to maintain our high artistic standards, but also 
to successfully attract new audiences to our 
beloved musical form.
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With you when life matters most
Emeraldcoasthospice.com
Office: 850-438-2201
Fax: 850438-2299



19

GO E V E R G R E E N . CO M
850.429.0700

Our team at Evergreen cares about your success.
We are your most recommended direct marketing
firm because we strive to treat every client as if
they are our only client. Call us today and see
the difference for yourself.

DESIGN
SERVICES

PRINT
SERVICES

MAIL
SERVICES



20

November + December 2025

The latest in women’s fashion, beauty, home decor, lifestyle, and health.

Leading with Light

H.2ome & 
Holiday.2

The latest in women’s fashion, beauty, home decor, lifestyle, and health.

PMG Fat Tuesday Celebration
scan here

for photos

Issue 35, 2025In Partnership with
Pensacola Mardi Gras, Inc.

WOMEN IN
LEADERSHIP MIXER

PMG GRAND
PARADE

DESIGNER PURSE
BINGO

The Watson Firm Grand Opening
scan here

for photos

Issue 36, 2025

AESTHETIC ARTISTRY
MED SPA OPENING

ART OF FASHION

GOLF BALL GALA

May + June 2025

The latest in women’s fashion, beauty, home decor, lifestyle, and health.

Spill the Tea,
Pass the Biscuits

F.3ood.5ie

A Cabaret of curiosities
scan here

for photos

Issue 37, 2025

MEN WHO COOK

FRED LEVIN WAY 
FESTIVAL

WSRE WINE AND 
FOOD CLASSIC

March + April 2025

Anyth ing  Is  Poss ib le

The latest in women’s fashion, beauty, home decor, lifestyle, and health.

W.2ellness

4th Annual Bread Pudding Bake-Off
scan here

for photos

Issue 38, 2025

AMERICAN LEGION
POST 378

4TH ANNUAL
JUNETEENTH

NOCTURNAL
NIGHTS

scan here
for photos

Issue 39, 2025

KREWE OF DAISY DUKES
BOWLING HOEDOWN

3RD ANNUAL BLACK 
KING CROWNED

SYMPHONY SPARKS AND 
STARS

The FAVies Winners List

www.ScarlettMag.com
Read it TodayRead it Today

Scan Here For Digital Edition
Read the latest issue online today!

Celebrating the Places and Faces of Pensacola

www.FacesPcola.com
Scan Here For Digital Edition
Read the latest issue online today!

July + August 2025

The latest in women’s fashion, beauty, home decor, lifestyle, and health.

Stay A While
V.2acation.3



21

Join us in our journey to care, educate and innovate.
Discover how we’re making a difference at FPL.com/Community

We’re helping our neighbors and 
nonprofits through volunteerism, 
donations and other resources.
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to Care
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Educate

Power to
Innovate

We’re investing in the next generation 
by supporting STEM programs, 
granting scholarships, and helping
students with the building blocks 
toward a strong future.

By supporting local businesses 
and higher education programs, 
we’re laying the groundwork where 
Floridians can shine and shape our 
economic future.

From giving back 
to investing in the 
future, FPL is 
Powering Strong 
Communities
At Florida Power & Light Company, 
we believe that building strong 
communities in the regions we 
serve is a vital mission.
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If you’ve attended a Pensacola Opera 
performance in recent seasons, you will surely 
understand how true of a statement that is. 
Just this season alone, audiences have had the 
opportunity to experience a stirring, intimate, 
American chamber opera; a lush, romantic, 
heartbreaking Italian masterpiece; and a 
golden-age Broadway musical. All of these 
pieces bring together the best that opera has 
to offer: stunning visuals, killer voices, and 
unforgettable storytelling.

Jake Heggie’s 21st century chamber opera 
Three Decembers kicked off our season at 
the Mainstage Theatre on campus at the 
University of West Florida. Featuring a cast of 
just three singers and an orchestra of just 12 
players, this 90-minute opera told the story 
of a family on the verge of collapse, due to 
secrets that finally unravel after decades of 
deception. I was so thrilled to hear plenty of 
positive feedback about this piece—both from 
people who had never seen an opera before, 
as well as from seasoned operagoers trying 
something new.

OPERA IS NOT
A MONOLITH.
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OPERA IS NOT
A MONOLITH.

Our mainstage season kicks off with one of the most beloved, heartwrenching 
pieces in the operatic repertoire: Giuseppe Verdi’s timeless La traviata. This 
opera contains some of the most difficult music ever written for a soprano to 
sing, which we’ve entrusted to the ever capable Bizhou Chang, a graduate of 
our Jan Miller Studio Artist Program who has continued to excel in her career 
here in Pensacola and beyond. Joining us as her lover, Alfredo, is tenor Andrew 
Morstein. Andrew made a big mark when he debuted the role of Edgardo with 
us in 2024. His sensuous, resonant tenor is a perfect fit for Alfredo’s romantic 
vocalisms, paired with his strengths as an actor and storyteller.

Finally, we close our season with one of the most influential pieces of the 
American musical repertoire. When Rodgers & Hammerstein’s Oklahoma! 
premiered on Broadway in 1943, it changed the entire landscape of what musical 
theatre would become in the decades ahead. The duo’s first collaboration, 
Oklahoma! put the storytelling above all else, building on some of the success 
of Hammerstein’s 1927 collaboration with Jerome Kern, Show Boat. As far as 
musicals go, it doesn’t get much more operatic than Rodgers’s vocal writing, 
paired with Hammerstein’s unmatched ability to weave a story through both 
dialogue and song. Our cast of incredible actors is headlined by real-life couple 
Cadie and Jonathan Bryan as Laurey and Curly, making their debuts with us.

Whichever genre or period of performance you prefer, I hope that your 
experience with Pensacola Opera is a positive one that stays with you long 
beyond our time together in the theatre. Thank you for supporting the art that 
these hundreds of artists come together to create, and thank you for joining us 
on this theatrical journey we’re about to embark on.

Cody Martin 
PENSACOLA OPERA MUSIC DIRECTOR
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Music by
Giuseppe Verdi
Libretto by

Francesco Maria Piave
Based on the play

The Lady of the Camellias by Alexandra Dumas
Running time

2 hours 45 minutes, including two 15-minute intermissions
Performed in 

Italian, with English supertitles by Brett Finley
First performance

March 6, 1853 at the Teatro La Fenice, Venice
Last performed by Pensacola Opera

2015-16 Season, Sixth Company Production

La traviata
Verdi's

January 23 + 25, 2026

* Pensacola Opera mainstage debut   ^ 2025-26 Jan Miller Studio Artist   ° Jan Miller Studio Artist alumnus
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La traviata
Violetta Valéry
Bizhou Chang°

Alfredo Germont
Andrew Morstein

Giorgio Germont
Dennis Jesse

Flora Bervoix
Christine Boddicker*^

Barone Douphol
Jason Edelstein*^

Gastone de Letorières
Xiaojie Ji*

Marchese d’Obigny
Jack Chandler°

Annina
Denique Isaac*^

Dottore Grenvil
J. Taylor Hightower*

Giuseppe
Michael Wyatt

Messenger
Carlo Canapa

Conductor
Cody Martin

Stage Director
Rebecca Herman*

Production Stage Manager | Alayna Powell

Assistant Stage Manager | Nadine Andrews

Choreographer | Debi Janea*

Costume Designer | Glenn Avery Breed, Wardrobe Witchery

Wardrobe Supervisor | Kendall Dayton
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Act I
Violetta Valéry knows that she will die 
soon, exhausted by her restless life as a 
courtesan. At a party she is introduced 
to Alfredo Germont, who has been 
fascinated by her for a long time. Rumor 
has it that he has been enquiring after her 
health every day. The guests are amused 
by this seemingly naïve and emotional 
attitude, and they ask Alfredo to propose 
a toast. He celebrates true love, and 
Violetta responds in praise of free love. 
She is touched by his candid manner and 
honesty. Suddenly she feels faint, and the 
guests withdraw. Only Alfredo remains 
behind and declares his love. There is no 
place for such feelings in her life, Violetta 
replies. But she gives him a camellia, 
asking him to return when the flower 
has faded. He realizes this means he will 
see her again the following day. Alone, 
Violetta is torn by conflicting emotions—
she doesn’t want to give up her way of life, 
but at the same time she feels that Alfredo 
has awakened her desire to be truly loved.

Act II
Violetta has chosen a life with Alfredo, and 
they enjoy their love in the country, far 
from society . When Alfredo discovers that 
this is only possible because Violetta has 
been selling her property, he immediately 
leaves for Paris to procure money. Violetta 
has received an invitation to a masked 
ball, but she no longer cares for such 
distractions. In Alfredo’s absence, his 
father, Giorgio Germont, pays her a visit. 
He demands that she separate from his 
son, as their relationship threatens his 
daughter’s impending marriage. But over 
the course of their conversation, Germont 
comes to realize that Violetta is not after 
his son’s money—she is a woman who 
loves unselfishly. He appeals to Violetta’s 
generosity of spirit and explains that, from 
a bourgeois point of view, her liaison with 

La traviata Synopsis
courtesy of the Metropolitan Opera

Alfredo has no future. Violetta’s resistance 
dwindles and she finally agrees to leave 
Alfredo forever. Only after her death shall 
he learn the truth about why she returned to 
her old life. She accepts the invitation to the 
ball and writes a goodbye letter to her lover. 
Alfredo returns, and while he is reading 
the letter, his father appears to console 
him. But all the memories of home and 
a happy family can’t prevent the furious 
and jealous Alfredo from seeking revenge 
for Violetta’s apparent betrayal.

At the masked ball, news has spread of 
Violetta and Alfredo’s separation. There are 
grotesque dance entertainments, ridiculing 
the duped lover. Meanwhile, Violetta and 
her new lover, Baron Douphol, have arrived. 
Alfredo and the baron battle at the gaming 
table and Alfredo wins a fortune: lucky at 
cards, unlucky in love. When everybody has 
withdrawn, Alfredo confronts Violetta, who 
claims to be truly in love with the Baron. In 
his rage Alfredo calls the guests as witnesses 
and declares that he doesn’t owe Violetta 
anything. He throws his winnings at her. 
Giorgio Germont, who has witnessed the 
scene, rebukes his son for his behavior. The 
baron challenges his rival to a duel.

Act III
Violetta is dying. Her last remaining friend, 
Doctor Grenvil, knows that she has only 
a few more hours to live. Alfredo’s father 
has written to Violetta, informing her that 
his son was not injured in the duel. Full of 
remorse, he has told him about Violetta’s 
sacrifice. Alfredo wants to rejoin her as 
soon as possible. Violetta is afraid that he 
might be too late. The sound of rampant 
celebrations are heard from outside while 
Violetta is in mortal agony. But Alfredo does 
arrive and the reunion fills Violetta with a 
final euphoria. Her energy and exuberant 
joy of life return. All sorrow and suffering 
seems to have left her—a final illusion, 
before death claims her.
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La Traviata, one of the most beloved 
operas in the repertoire, is often 
celebrated for its brindisi, grand parties, 
and soaring melodies. Yet beneath the 
champagne and waltzes lies a story 
of social friction and human fragility. 
In revisiting Verdi’s masterpiece, 
our production seeks to draw back 

the velvet curtain and reveal its 
enduring themes: class tension, 

forbidden love, and 
the paradoxical honor 
of the outcast.

Verdi saw humanity in 
people from all walks of 
life and was drawn to 
Alexandre Dumas fils’s 
La Dame aux camélias, 
itself based on Dumas’s 

own affair with the courtesan 
Marie Duplessis. Adamant 

that La Traviata was a modern story 
reflecting his own era, Verdi saw an 
opportunity to humanize a frequently 
ostracized segment of society: the 
courtesans. Opera houses initially
resisted, preferring the comfort of 
historical distance. Though the opera 
premiered in 1853, it was not until the 
1880s that Verdi’s full intention was 
realized, with the settings and costumes 
of the day finally being showcased.

At the center of our story stands Violetta 
Valéry. Her fierce determination to 
experience life in its fullness propels the 
drama, even as that intensity threatens to 
consume her. Her famous cry of “Sempre 
libera” (Always free) is not merely a 
party anthem; it is a shield - armor 
she wears to protect herself from the 
terrifying vulnerability of true intimacy. 
She understands that to love is to risk 
great pain, yet she boldly chooses to lay 
down that armor for Alfredo. 

Alfredo’s youthful, reckless devotion, 
shaped by the optimism and entitlement 
of station, is intoxicating. Their country 
home becomes an intimate refuge, a 
different kind of shield from the outside 
world. Yet it is Violetta who understands 
the true cost of their forbidden union, 
and it is she who protects Alfredo from 
the consequences.

Into this fragile dynamic steps Giorgio 
Germont, a man guided by a quiet, 
unyielding love for his children and 
a deeply ingrained sense of family 
honor. He arrives seeing only a 
“fallen woman,”but he leaves having 
encountered a woman of profound moral 
courage The respect Germont develops 
for Violetta is genuine and hard-won, 
briefly bridging the chasm between their 
social
worlds.

However, the true antagonist of 
La Traviata cannot be overcome 
by courage, sacrifice, or virtue 
Consumption’s relentless toll cannot be 
stopped, and Act III unfolds as the all-
too-recognizable tragedy of time running 
out for someone far too young. The 
consequences of tuberculosis permeated 
every level of Verdi’s society, as the 
disease persists globally today, and 
audiences at the time would have been 
intimately acquainted with its harsh 
reality.

As you watch tonight, I invite you to 
be swept away by the beauty of Verdi’s 
soaring melodies and the effervescent 
parties, but most importantly, to see the 
humanity in the woman at the center of 
it all: her courage, her sacrifice, and her 
fierce, fleeting embrace of life.

Director's Notes
REBECCA HERMAN
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Artist Spotlight
Bizhou Chang, Violetta in La traviata

Tell us a bit about you as a singer and why you’re 
excited to be in this role with Pensacola Opera.
I have been singing since childhood–music and 
singing has always been the way I express myself. 
However, I didn’t start training as an opera singer 
until 10 years ago when I first moved to the US. My 
musical training at Boston Conservatory at Berklee 
gave me the opportunity to delve into the world of 
opera and many tools to pursue a career in opera.
Violetta has been my dream role since I started 
my journey in opera 10 years ago. I always love a 
challenge, and Violetta is the Mount Everest for lyric 
sopranos. Learning this role has been a journey of 
self-discovery, and a process of discovering what is 
possible in my instrument. I am excited about all the 
risks I will be taking and the merely opportunity to 
bring this timeless score to life. Pensacola has been 
a home away from home for me, and the trust from 
Pensacola Opera gives me the courage and a safe 
space to sing this role for the first time.

What are some of your favorite roles 
that you’ve had? Which ones do you 
still aspire to get? I.e. Any “bucket list” 
ones?
Actually, Violetta is at the top of my 
bucket list, so it is really a dream come 
true! My other favorite roles are Gilda in 
Verdi’s Rigoletto and Donizetti’s three 
Tudor queens. Some of my favorite roles 
I have played in the past are Mimì in La 
Bohème, Tatyana in Eugene Onegin, and 
Fiordiligi in Cosi fan tutte.

You have a long history with Pensacola 
Opera! Tell us a little bit about it. 
My first professional contract after 
graduate school was with Pensacola 
Opera. I worked as an artist in residence 
(now Jan Miller Studio Artist) for the 
2019-2020 season. Pensacola Opera has 
given me so many opportunities both on 
the mainstage and in the community in 
the past five years, and these experiences 
played a crucial role in guiding me to 
become the artist I am. 

Tell us about you as an individual.
I was born and raised in Northeast China, 
and I lived in Shanghai for seven years. 
I love Pilates, hiking, running, cycling, 
cooking, baking and spending time with 
friends I feel close to.

Why do you think opera is still relevant today 
and what would you say to convince someone to 
attend for their first time?
I believe opera is and will always be relevant, 
because it is an art form that deeply rooted in 
culture and humanity. If you need humanity, you 
need opera. For someone who is attending opera 
for the first time, I will say: “Would you like to 
experience all the art forms that exist in the world 
at the same time? Would you like to experience 
the ultimate power of human voice? Or simply to 
experience something that is much bigger than us
all?”

Photo by Terry Gilliam,
Opera Columbus

Photo by Ashleigh Ann Gardner,
Opera Orlando

Photo by Meg Burke Photography, Pensacola Opera
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Music by
Richard Rodgers
Book & Lyrics by

Oscar Hammerstein II
Based on the play

Green Grow the Lilacs by Lynn Riggs
Running time

2 hours 30 minutes, including one 20-minute intermission
Performed in

English, with English Supertitles
First performance

March 31, 1943 at the St. James Theatre, NYC

Pensacola Opera Debut

OKLAHOMA! is presented by arrangement with Concord 
Theatricals on behalf of The Rodgers & Hammerstein Organization 

www.concordtheatricals.com

Presented in Loving Memory by
Allan Benton
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Act I
In the territory of Oklahoma, just after the 
turn of the century, Aunt Eller sits churning 
butter on the porch of her family’s farm. Curly, 
a handsome cowboy, comes to call. Aunt Eller 
knows he’s come to ask Laurey to the Box Social, 
even though he and Laurey are too proud to 
admit it. Laurey appears, denying Curly’s 
goading assumption that she’d been listening 
to their conversation. She feigns disinterest as 
Curly describes the ride he’s arranged, should 
she accept his invitation. Laurey calls his bluff. 
It appears Curly has made up such a surrey.

Will Parker stumbles in, having just won a steer-
roping contest at the Kansas City Fair. The prize 
was $50 – just what Ado Annie’s father told her 
he’d need to marry her. Will shows off his new 
picture-peep toy, called “The Little Wonder,” to 
his homecoming crowd. Excitedly, he tells them 
all about his trip. Will leaves to find Ado Annie 
as Curly returns. He asks Aunt Eller plain out: 
If it’s not him, whose affection does Laurey lean 
to? Jud Fry, the hired hand on the farm, appears 
and reveals that he asked Laurey to the Box 
Social. When Laurey doesn’t deny this, Curly 
confirms his date with Aunt Eller, revealing the 
surrey he’d described was hired for real after all. 
Curly leaves, bragging again about his hired ride 
while Laurey, stunned, hides her envy.

Once he’s gone, Laurey begs Aunt Eller not to 
go with Curly so she doesn’t have to ride alone 
with Jud. Laurey just didn’t want to give Curly 
the satisfaction of going with her. Eller brushes 
aside Laurey’s fears as Ado Annie and the 
peddler Ali Hakim arrive. Aunt Eller has a bone 
to pick with the peddler about a past purchase. 
Laurey tells Ado Annie that Will is looking for 
her. Ado Annie wasn’t counting on Will being 
back so soon – the peddler is driving her to the 
Box Social. Laurey is tickled by Ado’s inability to 
choose between the two. She hates disappointing 
a beau when he’s paying a call.

Ado Annie interprets Ali Hakim’s offer to take 
her to “paradise” – an upstairs room at the hotel 
in Claremore – as a proposal of marriage, but his 
intentions are much simpler. Laurey’s concerns 

about making up her mind prompt Ali to sell her a 
bottle of Egyptian Smelling Salts said to have the 
ability to decide a difficult choice. Will unexpectedly 
arrives, announcing his return. Will tells Ado Annie 
about his $50 cash prize. Unfortunately, he spent it 
on gifts for her and no longer has the money to give 
her father.

Feeling rebuffed by Laurey, Curly takes up with 
Gertie Cummings, who flirts with him as the 
women prepare lunch baskets. Laurey declares 
her independence. Ado Annie tells Ali Hakim 
she has promised herself to Will Parker, and Ali 
is relieved. Ado Annie’s father, Andrew Carnes, 
enters with shotgun in hand, and learns that Will 
Parker spent the $50 needed to take Ado’s hand in 
marriage. He also hears about the “purty” talking 
Ali’s been giving his daughter and suggests to Ali, 
opportunistically with his gun, that it indeed does 
sound like a marriage proposal. Ado Annie leaves, 
excited to tell the girls about her engagement to the 
peddler, leaving Ali Hakim to vent his frustration.

Curly is now taking Gertie Cummings to the Box 
Social, and when she leaves, he mentions to Laurey 
that everyone’s expecting him to take her instead. 
Playfully, they wonder how such outlandish rumors 
begin. Curly plainly asks if she wants to tell Jud 
she’d rather go with him, but Laurey says she can’t. 
Curly sets off to visit Jud to understand why. In his 
smokehouse, Jud polishes his gun as Curly notices 
photos of naked women on his wall. Curly, noting a 
rope hanging from the shed’s wall, says, “You could 
hang yerself on that, Jud,” manipulating Jud into 
fantasizing about killing himself. Jud warns Curly to 
stay away from Laurey, but Curly’s provocation spurs 
Jud into firing a warning shot. Calmly, C u r l y 
shoots a bullet straight through one of 
the roof’s knotholes just before Aunt 
Eller interrupts.

Ali tries to sell Jud more naked 
postcards, but Jud is interested 
in something else: “The Little 
Wonder,” a picture-peeping toy 
with a surprise blade that pops 
out from a spring, meant to stab 
the person you’re showing it to. Ali 

Oklahoma! Synopsis
Courtesy of Concord Theatricals
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says he doesn’t handle dangerous items like 
that, and leaves Jud to fester and churn about 
living in what Curly referred to as “this lousy 
smokehouse”.
Back on her porch, Laurey takes a whiff of 
smelling salts as her girlfriends surround 
her. She drifts off into a dream, and a ballet 
begins. In the dream ballet, Laurey prepares 
for her wedding, but is shocked to see that the 
man she’s marrying is Jud. Curly enters and 
tries shooting at Jud who persists toward him, 
immune to the bullets. Jud then grabs Curly 
by the throat. Curly collapses and Jud carries 
Laurey away over his shoulder as she blows a 
kiss to Curly’s dead body. Laurey suddenly 
wakens as Jud shakes her from her revery. It’s 
time to go to the Box Social. Curly, who had 
arrived unexpectedly, stands alone, defeated, 
watching Laurey and Jud leave together.

Act II
At the Box Social, the crowd is dancing, 
and Carnes begins to sing a song about the 
necessary bond between cowboys and farmers. 
Aunt Eller is elected auctioneer for the coveted 
lunch hampers; the men will bid on individual 
boxed meals prepared by the town’s women. Will 
confronts Ali about his apparent engagement to 
Ado Annie and challenges the legitimacy of his 
love for her. Will knows his love for Ado is real 
because of all the gifts he bought her with the 
$50 he was supposed to use to win her father’s 
favor. Ali suggests he could buy some of the 
gifts back, to peddle, if Will was willing to sell 
them. Ali pays Will generous prices for each 
gift. Will, ignorant of the “Little Wonder’s” 
sinister utility, sells it to Jud, eventually making 
all $50 back.

The auction is now down to the final two 
hampers: Laurey’s and Ado Annie’s. Ali Hakim 
wins Ado’s basket after Will almost loses the $50 
once more, leaving Will still eligible to marry 
Ado in the eyes of her father. Laurey’s basket 
is a popular lunch, but Jud keeps outbidding 
everyone by a few bits until Aunt Eller can’t 
wait for another bid any longer. Curly steps in 
and sells his saddle, horse and gun, outbidding 
Jud’s entire savings of two years: $42.31. Curly 
wins and Aunt Eller ends the auction abruptly. 
Now that Will and Ado Annie are engaged, Will 
wants Ado Annie’s to stop having fun with other 
fellas. With some convincing, she agrees as best 
she can, and they share a kiss.

Jud and Laurey are still dancing, but she is 
uncomfortable – he knows she doesn’t like him 
and regards him as a filthy hired hand. Growing 
angrier, Jud makes a vague threat and Laurey fires 
him on the spot. It’s her family’s farm, after all, 
and she has the right to hire and fire people. Jud 
storms off. Laurey sits, terrified, looking for Curly, 
who then appears. She can’t hide her desperation 
to be safe with him, the one she trusts and desires. 
Laurey explains her fear of Jud, and Curly promises 
to make it all right. They flirt, and he begs her to 
marry him. She says yes, and he elatedly declares 
his love for her.

Three weeks later, Laurey and Curly are married. 
The newlyweds and their friends all come out to 
the back of the house, cheering and celebrating. 
Suddenly, Jud arrives uninvited and the 
celebrations pall. Jud claims he is there to give the 
groom a gift, but first he wants to kiss the bride. As 
Jud moves in to kiss Laurey, Curly pulls him back 
and Jud punches him. The fight continues until Jud 
pulls a knife on Curly. When Curly throws him, 
Jud lands on his own knife, groans, and lies still 
on the ground. The crowd tries to help, but Jud is 
dead.

The newlyweds are distraught. There’s nothing 
that can be done about Jud, but Cord Elam, a 
Federal Marshal, thinks Curly should turn himself 
into the judge that night, despite their train leaving 
town in 20 minutes. Aunt Eller suggests to Andrew, 
the judge, that they hold an informal court there. 
Cord Elam disagrees at first, but Andrew decides 
they can give Curly a fair trial without locking him 
up on his wedding night. Andrew, as the Judge, 
guides Curly into a self-defense plea. Cord Elam 
suggests he doesn’t feel right about this, but Aunt 
Eller and the wedding attendees, now witnesses for 
the court, support the Judge’s immediate verdict 
of not guilty. Everyone hurriedly gets the newly 
wedded couple into the surrey, waving them off to 
their honeymoon.
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Director's Notes
COREY MCKERN

Oklahoma! is a masterpiece of American musical 
theater. As an opera company, we are devoted to 
telling stories shaped by enduringly beautiful music, 
partnering with a full symphony orchestra, and allowing 
the power of the human voice to transport audiences. 
Oklahoma! offers all of that richness through a uniquely 
American lens.

Premiering in 1943, the musical was groundbreaking in its seamless 
integration of song, dance, and storytelling, creating an 
experience that is both emotionally moving and theatrically 
exhilarating. Golden Age musical theater shares much in 
common with grand European opera, and Rodgers and 
Hammerstein’s collaboration exemplifies this union of music 
and drama. Their work has stood the test of time and remains 
deeply resonant for today’s audiences.

For this production, we are thrilled to partner with Indiana University 
and to present scenic designs by Steven Kemp. We have previously 
collaborated with Steven on La Bohème (2023), Lucia di Lammermoor 
(2024), and Le Nozze di Figaro (2025). His artistry consistently 
enhances every production, bringing the notes and words on the 
page vividly to life through stunning scenic realism.

We are equally fortunate to be joined by an exceptional cast of true 
singing actors—artists who meet the rigorous vocal demands of 
this score while delivering nuanced, compelling performances. As 
an opera company producing a musical, our goal is to unite world-
class, traditional singing with modern, realistic acting honoring 
both the musical and theatrical integrity of the work.
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Live the life you love. 
Find out how at AboutActs.com/PensacolaOpera or call (855) 947-1044.

PASSION + PURPOSE + COMMUNITY 

 Live
ARTFULLY

Mailande, painter with panache

On a personal note, my professional debut as a singer was as 
Curly in Oklahoma! in New Orleans in 2000. I have lived with 
this extraordinary piece for many years and I am deeply excited 
to collaborate with this cast and creative team to bring this 
production to life in Pensacola.

This performance would not be possible without 
the generous support of Allen Benton. A devoted 
lover of musical theater—particularly dance—
this production is dedicated to her memory, 
with Pensacola Opera’s deepest gratitude for her 
friendship and enduring support.
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Tell us a bit about yourselves as singers and why you’re 
excited to be in these roles with Pensacola Opera. 
Jonathan: Music has dominated my life for as long as I 
can remember, and musical theater has been a part of 
my story from the beginning. My first musical memory 
is singing along to a Michael Crawford Phantom of the 
Opera tape in my grandmother's car every day after 
school. Seeing "Defying Gravity" in the national tour 
of Wicked in 8th grade was the moment I knew I had to 
become a performer. To get a chance to sing Curly in 
Oklahoma! -- a show many consider to be the perfect 
musical -- is a dream come true!
Cadie: I think I've generally enjoyed music and singing 
since I was born. I loved singing in choir growing up, 
and I really loved movies and daydreamed about being a 
famous actress one day. My high school's spring musicals 
were my first real introduction to live theater and solo 
singing, and I've had a sweet spot for the Golden Age 
musicals since then. It wasn't until I went to college that I 
saw my first opera and fell in love with the classical scene. 
I feel so lucky to be able to sing and act in both styles, 
and Laurey is a role I've always wanted to do!

How did you all meet and how do you navigate 
married life as professional artists? Do you get 
to perform together regularly?
We met in undergrad at Louisiana State 
University, became fast friends, and fell in love 
carpooling twice a week to a cross-town church 
choir job. We've been incredibly lucky to continue 
moving through this career at the same pace. 
It takes effort and intentionality to build a life 
together while pursuing this crazy career, but we 
also don't know any other way to navigate this 
world than to do it together. We've been together 
for 13 years, and those years encapsulate college, 
living three time zones apart while we did our time 
as resident artists across the country from each 
other, countless rejection emails, international 
debuts, and all the other highs and lows that this 
industry has in store. We couldn't do it without 
each other. Our relationship is the bedrock on 
which our careers are built. Understanding that 
makes everything else fall into place. It can be 
hard spending so much time apart on the road, 
but we always know who's going to be the first 
person we talk to in the morning, and the last 
voice we hear before bed. This season is the first 
in which we've been able to perform together more 
than once, and it's turning out to be everything 
we could've hoped for. We wish we could keep the 
family tour going forever!

Artist Spotlight
Jonathan & Cadie Bryan, Curly & Laurey in Oklahoma!

What does it mean to get to perform together?
Performing together onstage means your biggest 
fan and confidant is right there in the arena with 
you. It's incredibly empowering, bringing a comfort 
that allows us to take bigger risks as singing actors. 
The only real challenge is that we both have strong 
ideas and like to take the lead, so we have many 
spirited debates about how we think a scene should 
go between rehearsals! For this show specifically, 
our complete familiarity with each other is a major 
advantage for the dialogue. Not only can we practice 
our lines together at home, we are also intimately 
familiar with each other's speech patterns. It usually 
takes a couple of weeks for dialogue scenes to really 
gel as performers get used to each other's tendencies, 
but we can come into this one with a nice head start.

Tell us about yourselves as individuals.
J: I'm from Dallas, Texas, and like every good Texan, 
I let you know it! I love football (rabid LSU fan and 
personal victim of the Dallas Cowboys), fishing, 
good barbecue, and western wear. I love walks with 
Cadie and our dog Izzy, and trying out breweries I've 
never heard of in new cities with Cadie, who knows 
more about craft beer you'd ever guess!
C: I was born and raised in Baton Rouge, Louisiana. 
Naturally, I love to cook, and I make a pretty mean 
gumbo. A few of my favorite things are: yoga, be-
coming a regular at a local coffee shop, thrift/antique 
shopping, being outside (whether hiking or sunbath-
ing on the beach), and quality time with Jonathan 
and close friends.
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What are some of your favorite roles that 
you’ve had? Which ones do you still aspire 
to get? Any “bucket list” ones?
Jonathan: My two favorite roles I've ever 
performed are the title role in Don Giovanni 
and Beaumarchais in Corigliano's The Ghosts 
of Versailles. They're polar opposites on the 
musical spectrum, but both are incredibly 
liberating in their own right. As the Don, 
it's just so fun to be bad. You spend the 
whole night terrorizing your castmates and 
get dragged to Hell at the end of the show. 
What more could you want?! Beaumarchais 
was incredible because the role is so varied 
in its demands, and it is so rarely performed 
that there are almost zero expectations for 
how it should be performed–a rarity in this 
field, where we routinely sing roles that have 
been repeatedly presented for 400 years. 
Getting to shape a character vocally and 
dramatically with virtually no boundaries 
was the most empowering experience of my 
young career. The dream role I have yet to 
perform is Eugene Onegin. I'm a sucker for 
Tchaikovsky's music, and I'm not sure there's 
ever been a role written more perfectly for 
the baritone voice. Maybe I'll get to sing 
it someday across from Cadie J. Bryan as 
Tatiana...?
Cadie: A few of my favorites so far are 
Susanna in Le nozze di Figaro, which was 
a dream role from the start; Marian in The 
Music Man—such a wonderful character and 
story; and recently, a very cool experience as 
Milada in Smetana's Dalibor, definitely the 
most intense and dramatic character I've had 
yet to play. I consider myself a singing actor, 
and I fall in love with characters as much as 
their music, so I have a very long list of roles 
I'd like to do! I have a more standard list of 
classics like Violetta, Juliette, Mimi, Tatiana 
and Rusalka.

You are both making your Pensacola Opera mainstage 
debut! What have been some of your other favorite cities or 
companies you’ve performed with so far? 
J: Wolf Trap Opera gave me my first ever paycheck as an opera 
singer, and you'd be hard-pressed to find a more nurturing 
environment for young talent. The Glimmerglass Festival was 
the first company to take a chance on me as a leading man, and 
I can never repay them for the confidence they gave me in doing 
so–not to mention the ART they make up there! The Atlanta 
Opera was where I first cut my teeth as a resident artist, and 
every time I go back, it feels like home.
C: I have to name the companies that developed me as a young 
artist, Arizona Opera and Des Moines Metro Opera, because 
they feel like home to me. Some of my favorite cities in which 
I've performed in are Santa Fe, Toronto, Atlanta, New Orleans, 
Winston-Salem, and Boston.

Why do you enjoy being a crossover artist and what 
would you say to someone who said that opera companies 
shouldn’t produce musical theatre? 
J: As an artist and storyteller, I'd be a fool to limit myself to 
one method of artistic expression. Some stories are best told 
operatically, and some require dialogue and a dance number. 
Some of the best music ever written was written for Broadway, 
and I want to sing the best music ever written! Golden Age 
musicals like Oklahoma! were composed before the advent of 
the microphone, and were thus written for classically trained 
voices that can project into a theater without amplification. 
I don't understand why someone would think "La ci darem" 
is more musically sophisticated than "People Will Say We're 
in Love" -- it's truly more difficult to sing the latter. Musical 
Theater is one of America's unique contributions to the 
musical landscape of the world, and these Golden Age roles 
were written for the voices one finds at the opera house. 
Why wouldn't an American patron of the arts want to enjoy 
uniquely American art sung the way it was meant to be sung? 
Loosen up your tie and enjoy a night of songs you can't help 
but sing along to!
C: I think it provides a wonderful variety for audiences and 
season ticket holders, and frankly, I think classical singers 
are technically and stylistically a better fit for so much of 
the musical theater repertoire. I love having the ability to 
crossover and tell as many stories as possible, and I don't find 
that musicals are any less dramatic, relatable, moving, and/or 
thoroughly entertaining than opera. 

Anything else you’d like to share or add? 
It is such a joy to spend some time making art in this vibrant community. We hope you enjoy this show 
even half as much as we enjoyed making it!
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The Artists in Residence Program 
at Pensacola Opera began in 2003, 
igniting from the board president at 
the time, Jan Miller. She made it the 
focal point of the company’s mission to 
enrich the culture of Northwest Florida 
through a wide variety of operatic and 
educational programming. Starting 
with a group of three singers and a 
pianist performing Seymour Barab’s 
operatic adaptation of Little Red 
Riding Hood, the Artists in Residence 
Program quickly gained a devoted 
following in our community. Each 
year since, these talented emerging 
artists have appeared in a variety of 
education and community engagement 
performances, reaching tens of 
thousands of children, adults, and 
families each season.

Over the past 20 seasons, more than 
90 singers, pianist/coaches, and 
stage managers have gone through 
the program, many of them going 
on to national and international 
performing careers, or transitioning 
into administrative roles within 
the industry. In recent seasons, 
Pensacola Opera has doubled down 
on its commitment to developing 
and nurturing these talented artists, 
providing invaluable one-on-one 
coaching and career development 
in addition to a wide breadth of 
performance experience.

Today, the Jan Miller Studio Artist 
program brings in 5 artists each 
season to participate in mainstage 
programming and act as community 
ambassadors for the Opera by touring 
to local schools for a children’s 
opera production and Opera Up 
Close workshops, and visiting local 
restaurants, community centers, and 
parks for free concerts and pop-up 
performances throughout the season.

Jan has always been a fierce fundraiser 
and promoter for the company’s 
in-school programming, which 
reaches over 10,000 area children 
each year. As part of the renamed 
program, Pensacola Opera continues 
the commitment to mentoring and 
empowering emerging talent in the 
opera world, setting them up for 
successful careers ahead.
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Meet the 2025-26 Studio
Denique Isaac
SOPRANO

Christine Boddicker
MEZZO-SOPRANO

Hometown | Baltimore, MD
Education | M.M. Indiana University Jacobs School of Music, B.M. 
Washington Adventist University
Recent Work | 2025 Central City Opera Apprentice Artist; Cendrillon, 
Cedar Rapids Opera; L’elisir d’amore, Annapolis Opera
This Season at Pensacola Opera | Bea in Three Decembers, Annina 
and Violetta (cover) in La traviata, Ensemble and Laurey (cover) in 
Oklahoma!, Stepsister/Fairy Godmother in Cinderella (education tour)

Hometown | Hinsdale, IL
Education | M.M. University of Houston, B.M. Michigan State 
University
Recent Work | Cendrillon, Cedar Rapids Opera; Amadigi di 
Gaula, Ars Lyrica Houston; Roméo et Juliette, Lyric Opera of 
Kansas City
This Season at Pensacola Opera | Madeline (cover) in Three 
Decembers, Flora in La traviata, Ensemble and Ado Annie 
(cover) in Oklahoma!, Cinderella in Cinderella (education tour)
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Jason Edelstein
BARITONE

Marine Eckert
PIANIST

Xiaojie Ji
TENOR

Hometown | Paramus, NJ
Education | M.M. Boston Conservatory at Berklee, B.M. Indiana 
University Jacobs School of Music
Recent Work | 2025 Renée Fleming Artist, Aspen Music Festival; 
Così fan tutte, BoCo Opera; Flight, Janiec Opera Company at 
Brevard Music Center
This Season at Pensacola Opera | Charlie, Three Decembers; Baron 
Douphol & Germont (cover), La traviata; Ensemble & Curly (cover), 
Oklahoma!; Stepfather, Cinderella (education tour)

Hometown | Geneva, Switzerland
Education | A.D. & M.M. University of Cincinnati College-
Conservatory of Music, B.M. Haute Ecole de Musique de Lausanne
Recent Work | A Midsummer Night’s Dream & La finta giardiniera, 
CCM; The Thinker, Cincinnati Art Museum
This Season at Pensacola Opera | Pianist & associate coach for Three 
Decembers, La traviata, & Oklahoma!, Pianist & music director for 
Cinderella (education tour)

Hometown | Guangzhou, China
Education | D.M.A. Michigan State University, M.M. Manhattan 
School of Music, B.M. China Conservatory of Music
Recent Work | 2025 Opera Neo Studio Artist; The Magic Flute, 
Opera de Metro; La Cenerentola, MSU Opera
This Season at Pensacola Opera | Gastone and Alfredo (cover) in 
La traviata, Ensemble and Will Parker (cover) in Oklahoma!, Prince 
Charming in Cinderella (education tour)
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    2026
Season Artists	
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Nadine Andrews
Stage Manager | Madera, CA
Assistant Stage Manager, La traviata | Stage Manager, Oklahoma!

Pensacola Opera Debut: H.M.S. Pinafore, 2021

Career Highlights: 
Madama Butterfly, Washington National Opera
Margaret Garner, Detroit Opera
La bohème, Opera Tampa

Glenn Avery Breed
Costume Designer | Cantonment, FL

Pensacola Opera Debut: The Magic Flute, 2008

Career Highlights
Aïda, Opera Southwest
Die Fledermaus, Cedar Rapids Opera
Elixir Of Love, Toledo Opera

Cadie J. Bryan
Soprano | Baton Rouge, LA
Laurey, Oklahoma!

Pensacola Opera Debut

Career Highlights:
Of Mice And Men, Des Moines Metro Opera
Pagliacci, Piedmont Opera
Dalibor, Bard Summerscape

Jonathan Bryan
Baritone | Dallas, TX
Curly, Oklahoma!

Pensacola Opera Debut

Career Highlights:
The Ghosts Of Versailles, The Glimmerglass Festival
Grounded, The Metropolitan Opera
Pagliacci, Piedmont Opera

Jack Chandler
Baritone | Arlington, VA
Marchese, La traviata

Pensacola Opera Debut: Carmen, 2021

Career Highlights
Carmina Burana, Choral Society of Pensacola
Così fan tutte, Pensacola Opera
A Streetcar Named Desire, Florida State Opera
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Bizhou Chang
Soprano | Liaoning, China
Violetta, La traviata

Pensacola Opera Debut: Don Giovanni, 2020

Career Highlights
La bohème, Opera Orlando
Le nozze di figaro, Opera Columbus
Turandot, Opera Southwest

Kendall Dayton
Wardrobe Supervisor | Pensacola, FL

Pensacola Opera Debut: Lucia di Lammermoor, 2024

Career Highlights
Three Decembers, Pensacola Opera
Ride The Cyclone, UWF Theatre
Oklahoma!, Pensacola Opera

Ron Dukes
Bass | Indianapolis, IN
Jud Fry, Oklahoma!

Pensacola Opera Debut: The Magic Flute, 2022

Career Highlights
Mozart Reqiuem, Indy Symphonic Choir & Orchestra
Salome, Cincinnati Opera
Lalovavi, Cincinnati Opera

Rachel Fitzgerald
Soprano | Bloomington, IN
Ado Annie, Oklahoma!

Pensacola Opera Debut: The Marriage of Figaro, 2025

Career Highlights
Don Giovanni, Santa Fe Opera
Così fan tutte, Tel Aviv Summer Opera
The Merry Widow, Opera Project Columbus

Tim Fitz-Gerald
Tenor | Pensacola, FL
Ali Hakim, Oklahoma!

Pensacola Opera Debut

Career Highlights
The Boy From Oz, Broadway
Wicked, Chicago Company & First National Tour
Titanic The Musical, First National Tour
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J. Taylor Hightower
Baritone | Hattiesburg, MS
Dr. Grenvil, La traviata

Pensacola Opera Debut

Career Highlights
Il Tabarro, Mobile Opera
Cavalleria Rusticana, Opera Mississippi
Susannah, Southern Opera And Musical Theater

Debi Janea
Choreographer | Pensacola, FL
Choreographer, La traviata

Pensacola Opera Debut

Career Highlights 
Choreographer & Director
Ballet Penscola

Dennis Jesse
Baritone | Baton Rouge, LA
Germont, La traviata

Pensacola Opera Debut: The Barber of Seville, 1995

Career Highlights
Gianni Schicchi, Anchorage Opera
Così fan tutte, Palm Beach Opera
Lo Frate 'Nnamorato, Fio Mondo

Brenda Jean Hamilton
Choreographer | Pensacola, FL
Choreographer, Oklahoma!

Pensacola Opera Debut: Pagliacci, 2025

Career Highlights
Wicked, Broadway
Radio City Rockettes, Radio City Music Hall
Dirty Rotten Scoundrels, 1st National Tour

Rebecca Herman
Stage Director | Austin, TX
Stage Director, La traviata

Pensacola Opera Debut

Career Highlights
Don Giovanni, The Florentine Opera
The (R)Evolution Of Steve Jobs, Washington National Opera
The Barber of Seville, Madison Opera
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Cody Martin
Music Director | Pensacola, FL
Conductor, La traviata
Chorus Director, Oklahoma!

Pensacola Opera Debut: María de Buenos Aires, 2017

Career Highlights
H.M.S. Pinafore, Opera Grand Rapids
Pagliacci, Pensacola Opera
Rusalka, Des Moines Metro Opera

Corey Mckern
Artistic Director | Pensacola, FL
Stage Director, Oklahoma!

Pensacola Opera Debut: The Marriage of Figaro, 2007

Career Highlights
The Marriage of Figaro, Pensacola Opera
Pagliacci, Opera Louisiane
Messiah, Tallahassee Symphony

Andrew Morstein
Tenor | Chicago, IL
Alfredo, La traviata

Pensacola Opera Debut: Lucia di Lammermoor, 2024

Career Highlights
Il Barbiere di Siviglia, Opera Theatre of St. Louis
Le nozze di Figaro, Salzburg Festival
La Cenerentola, Arizona Opera

Micah Perry
Tenor | Brookings, SD
Will Parker, Oklahoma!

Pensacola Opera Debut: The Marriage of Figaro, 2025

Career Highlights
Romeo and Juliet, Opera Theatre of Saint Louis
Pagliacci, Opera San Jose
Carmen, Austin Opera

Alayna Powell
Stage Manager | Kansas City, KS
Production Stage Manager, La traviata

Pensacola Opera Debut: Aïda, 2017

Career Highlights
Cruzar La Cara De La Luna, Amarillo Opera
Turandot, Lyric Opera of Kansas City
Porgy and Bess, Lyric Opera Of Kansas City
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Joe Tomko
Actor | Pensacola, FL
Andrew Carnes, Oklahoma!

Pensacola Opera Debut: Carousel, 2023

Career Highlights
Die Fledermaus, Pensacola Opera
Instructor, UWF Theatre
Member, Aea & Sag

Connie Smith
Lighting Designer & Production Manager | Mobile, AL

Pensacola Opera Debut: The Marriage of Figaro, 2025

Career Highlights
Come From Away, University of West Florida
Still Rising, Choral Society of Pensacola 
Three Decembers, Pensacola Opera

Emily Pulley
Mezzo-Soprano | College Station, TX
Aunt Eller, Oklahoma!

Pensacola Opera Debut

Career Highlights
Three Decembers, Eugene Opera
Sweeney Todd, Opera Omaha
Carmen, Central City Opera

Brittany Rappise
Hair & Makeup Designer | Pensacola, FL

Pensacola Opera Debut: Romeo & Juliet, 2019

Career Highlights
The Shining, Nashville Opera
Silent Night, Florida Grand Opera
The Barber Of Seville, Knoxville Opera

Jerome Shannon
Principal Guest Conductor | Pensacola, FL
Conductor, Oklahoma!

Pensacola Opera Debut: Rigoletto, 2002

Career Highlights
The Tales of Hoffmann, Washington National Opera
Andrea Chénier, Nashville Opera
Dead Man Walking, Pensacola Opera
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CODY MARTIN, MUSIC DIRECTOR | MARINE ECKERT, REHEARSAL PIANIST
Pensacola Opera Chorus

Soprano

Tenor

Hannah Kivisalu*^° Mia Carisse° Gabrielle Carley^° Bird Hinze^

Mary Holway^ April Kocher° Anna Grace Robinette^Anne-Marie Schoonover^°

Aubree Stillman° Payton Tanner^° Veronica Zaldana^

Greg Watson*^° Brent Badon^° Jade Perry^° McKenzie Price^°

Joe Vinson^° Michael Wyatt^°

*Section Leader   ^La traviata   ° Oklahoma!
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Alto

Bass

Abigail Mallory*^° Holly Caverly^° Amber Cobley^° Ashley Decker^°

Theresa Goodyear^ Elise Gordon^° Riley Hart^ Suzette Leger^

Rachel McCurdy° Sarah Beth Mowad° Angie Perez^

Jordan Svendsen*^° Carlo Canapa^° John Davis°

Dylan Fischer^ Marcus Henry^°

Jacob Hyer^°

James McDonald° Louie Watkins^°
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BRET BARROW, EXECUTIVE DIRECTOR | PETER RUBARDT, MUSIC DIRECTOR 
DALE RIEGLE, PERSONNEL MANAGER

Pensacola Symphony Orchestra

Violin 1
Enen Yu, Concertmaster*+
Maeanna Callahan*
Burcu Goker*+
Molly Hollingsworth+
Alexandra Khaimovich+
Tania Moldovan*+
Milena Rusanova*
Violin 2
Grace Kim, Principal*
Ramel Price*+
Sara Rodriguez*+
Barbara Withers*+
Viola
Brian Brown, Principal*+
Iris Bobren*+
Dave Rebeck*+
Ricardo Vera*

Cello
Aleksandra Gregg, Principal 
(La traviata)*
Chun-hsin Chang, Principal 
(Oklahoma!)+
Lucas Canada+
Juan Jose Gutierrez*+
Ryan Snapp*+
Bass
Tod Leavitt, Principal*+
Mia Mangano*+
Flute/Piccolo
Stephanie Riegle, Principal*+
Oboe/English Horn
Matt Fossa, Principal*+
Clarinet
Richard Jernigan, Principal*+
Newell Hutchinson*+
Bassoon
Abigail Walker, Principal*+ *La Traviata  +Oklahoma!

850.435.2533  |  PENSACOLASYMPHONY.COM

SUBSCRIBE & 
SAVE UP TO 50%

JANUARY 31
FEBRUARY 7  

MARCH 7  

MARCH 28
APRIL 25

MAY 17   

Mozart Madness 
Icon: The Voices that 
Changed Music 
Mahler Symphony No. 2, 
“Resurrection”
Gil Shaham Plays Brahms
100th Anniversary Gala 
Concert
Special Event: Jazz Brunch

Horn
James Baker, Principal*+
Jodi Graham Wood*+

Trumpet
Dale Riegle, Principal*+
Jonathan Martin+
Trombone
Bret Barrow, Principal*+
Timpani
Pete Krostag, Principal*+
Percussion
Zachary Webb, Principal*
Jordan Wood, Principal+
Guitar/Banjo
Ryan Etheredge, Principal+
Harp
Rebekah Atkinson, Principal+
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*La Traviata  +Oklahoma!

Horn
James Baker, Principal*+
Jodi Graham Wood*+

Trumpet
Dale Riegle, Principal*+
Jonathan Martin+
Trombone
Bret Barrow, Principal*+
Timpani
Pete Krostag, Principal*+
Percussion
Zachary Webb, Principal*
Jordan Wood, Principal+
Guitar/Banjo
Ryan Etheredge, Principal+
Harp
Rebekah Atkinson, Principal+



56



57

Giving & 
Support
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Sherry & Wayne Franklin

Lorraine Palma Brackin, Realtor

Judy Galbavy

La traviata Brunch Sponsor Oklahoma! Brunch Sponsor

Society of Debutante 
Charity Cotillion, Inc.

Cornelia T. Bailey
Foundation

Melba Bayers Meyer 
Charitable Trust

Production Sponsors

In-Kind Supporters

Media Sponsors

Education Sponsors
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$50,000+
Art Culture and Entertainment, Inc.
Florida Division of Cultural Affairs

$10,000 - $14,999
Cornelia T. Bailey Foundation

$5,000 - $9,999
Melba Bayers Meyer Charitable Trust
The Red Ribbon Charitable
Foundation, Inc.
Bobby and Karen Emmons /
Thompson-Walden Insurance
Emerald Coast Hospice
Florida Power & Light
AIDS Healthcare Foundation
Guardian Pharmacy
Cosentino Wealth Management Team
Mind Body and Soul Medical
S & K Boutique
Vineyard Family Foundation
Ballinger Publishing
Scarlett/FACES Magazines
Cat Country 98.7
Russell Landscaping
Old Hickory Whiskey Bar
Culinary Productions

$2,500 - $4,999
Riesberg Institute
Bear Family Foundation
Home Instead Senior Care
Alphastar Wealth Management
Blush & Needle Society
Aaron Erskine
Fasig Brooks
Publix Super Market Charities
Sadie Kolves, LLC
Bella Magazine
InWeekly Media
Milestones Studios
Chelsi with an Eye Photography
Blues Angel Music
Safe and Sound Storage
Great Southern Restaurant Group
Escambia County School District
Santa Rosa County School district

Pensacola Opera gratefully extends its deepest thanks to the following businesses, foundations, and 
public agencies for their generous support through gifts, both cash and in-kind, that underwrite 
performances, special projects, and operational expenses. Their philanthropy permits Pensacola 
Opera to maintain a sound fiscal base while achieving new artistic heights.
This list reflects gifts made between March 1, 2025 and December 31, 2025, as well as pledges made 
to date for our current fiscal year. If you have recently made a gift and your name is not listed 
here, we sincerely look forward to recognizing you in next season's program and on the inserted 
listing. 

Public Support

$1,000-$2,499
Aesthetic Artistry Med Spa & Academy - Danielle McGraw
Aesthetic Artistry Med Spa & Academy - Brittani Hass
Paradise Bingo
The Bridal Suite
Azalea Trace
Cardon Estate Sales & Appraisals
Society of the Debutante Charity Coalition, Inc.
Hello Beauty
82 Magnolia Aesthetics
Lacy N. McKinley, APRN - Sandy Key Medical
SOBO Boutique
Brittany Perez - MELA Medical Spa
Delayna’s RADAR Productions, LLC
Dillard's
Drift Boutique
Postcard Properties
Hemline Pensacola
Jessica Duncan Team - Scenic Sotheby’s
International Realty
Just Ice Served
Krystal Overly - Sandy Key Medical
Legendary Performance
Meagan Theus, APRN - MELA Medical Spa
Michelle Spencer - Bayside Hypnosis
University of West Florida-in honor of  Howard Reddy
& Hanan Tarabay
Sherri Pucillo - Rebel Aesthetics
Taxie Lambert - 4EVR DEZ
Vickie Wilson, Realtor
Tap the Coast
Greek's Catering & Events
Evergreen Printing & Mailing
Pensacola Parents Magazine
Downtown Pensacola YMCA
Pensacola Camellia Club
BlabTV
UWF Dr. Grier Williams School of Music

$500-$999
Child Neurology Center of Northwest Florida, PA
Italian Cultural Society
Michael Johnson, State Farm Insurance
Critical Difference, Inc.
Frontier Motors, Inc.
Mr. Alan Kulkin For All the Kids Fund for the Arts Community 
& Education of The Community Foundation of Middle Tennessee
Order Sons and Daughters of Italy In America

$100-$499
Synovus Bank
Torgersen Consulting
Robert H. Kahn, Jr. Family Foundation
Maryan Aiken - City Box Magazine
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FriendsOF THE OPERA
Pensacola Opera gratefully acknowledges the philanthropic spirit and outstanding generosity of the 
following donors whose gifts, supporting annual operating and programmatic expenses, have allowed 
Pensacola Opera to reach new artistic heights and achieve greater fiscal stability. The list reflects gifts 
made between March 1, 2025 and December 31, 2025, as well as all pledges made to date for our current 
fiscal year, ending July 31, 2026. If you have recently made a gift and your name is not listed here, we 
sincerely look forward to recognizing you in next season's program and on the March inserted listing. 

VERISMO CIRCLE
Members of the Verismo Circle, in recognition of their support of our mainstage productions, mainstage 
artists, and Studio Artists, receive personalized attention and benefits tailored to their interests. 

BIZET LEVEL
$100,000+

PUCCINI LEVEL
$25,000+

VERDI LEVEL
$15,000+

Ruth & Rick Harper

Dr. Michael V.
Riesberg, MD

"The Opera Doc'

Vaughan Hedrick
& Don Partington

Brian & Marie
Baumgardner

Diane
Appleyard

Allan BentonJan Miller

Justine
Simoni

WAGNER LEVEL
$10,000+

Barbara Jackson
Avian Noble
Anonymous

Joshua Turner
David Richbourg

Sheila & Bobby Dunn
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  Rossini Level
  $5,000-$9,999+

  Donizetti Level
  $2,500-$4,999+

BEL CANTO CIRCLE
Members of the Bel Canto Circle expand their operatic experience through the enjoyment of 
events which provide exclusive access to our mainstage artists.

  Bellini Level
  $1,000-$2,499+

Anonymous
William A. "Tony" McDonald, M.D.
Mark and Darvene Ackerman
Paul and Lynne Tobin
Trisha Woodburn
Pam and Harry Schwartz
Douglas and Cheryl Halvorsen
Wayne and Sherry Franklin
Scott and Lois Benson
Marte Picker
Dr. Michelle Brandhorst

Nan Einhart
Mardi McDaniel- In memory of
   Dr. Donald P. Schlueter
April & Bruce Kocher
Lorraine Palma Brackin
Dr. and Mrs. Richard Cannon
Joanne Bujnoski & Martin Kandes
Philomena Madden
Will & Courtney Campbell
Dr. and Mrs. Robert T Webb
Elise Gordon, M.D.
Jean Norman
Jeannie Kamerman in memory
   of Sid Kamerman
Mr. and Mrs. John O'Connor
Barbara Wade and David Norfleet
T.J. and Mary Henriques
Mr. and Mrs. Winston Legge
David and Therese Ritchie
   In Memory of Jeddy M Ruiz
Bobbi and Bill Godwin
Edwin & Teresa Rogers
Lt Col David and Lyndi Kessler
Mrs. Renata Jankauskas
Susi Lyon

Laura Dees
Cmdr. & Mrs. Bugg
Carol & Dawn Cooper
Dr. Ed Siegel
Ray and Valerie Russenberger
Ralph and Jan Peterson
Dr. Carol Law
Juliet deCampos, MD &
   Keith M. Kundahl
Drs. Robert and Karen Huang
Lydia & Jeff Abram
Brigette and Larry Brooks
Karen & Les Burke
Teri Levin - Vinyl Music Hall
   & B Side Bar
Brandon Caraway
David and Alea Williams
Sue-Sue Harris
Barbara K. Thompson
Amanda Brown
Ashley Saba
J.T. & Deidre Young
Holly Benson
Katie Reber
Kelly Bazile
Laura Griffin
Captains Wilhelm & Lee
   Hansen, USN, Ret.
Judge and Mrs. Robert Hilliard
Lisa S. Minshew, Attorney At Law
Louie and Tammi Watkins
Mike Denkler & Virginia Morrison
Natalie Dyson
Karen and Philip LeGrand
Jewish Federation of South Palm 
Beach County
Sandra Lawhon
Sarah Wilburn
Richard and Shirley Knight
Thomas and Valerie McEntee
William & Patricia Fiser
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  Beethoven Level
  $250-$499+

  Monteverdi Level
  $100-$249+

CLASSICAL CIRCLE
Members of the Classical Circle celebrate the birth of opera and match the contributions of 
its earliest composers with their financial support.

  Mozart Level
  $500-$999+
Donna Quinn in Honor of Gulf Breeze Zoo
Donovan & Elah Chau
Ken and Elizabeth Woolf
Laurie and Lloyd Meyer
Dr. and Mrs. Cecil Carlton
Vicki Baroco
Deborah Hinkley
Dr. Rachel Takalo
Don and Rita Meyer
Michael P. Lasini
Anna Crow
Cori Riesberg
Ellen Vinson
CAPT A. Michael Lewis, SC, USN (ret)
Robert and Clair Montgomery
Sue Flanders

Kristen Coffey
Kathy and Jim Miller
Gregory Watson
Dr. and Mrs. Daniel Thomas
Jason Higgs
Anonymous
Kathy Dunagan
Charla Norris
Kendall Nutt
Dale Hensley
Stephen Mack - Lavender Riots
Maureen "Mo" Fitzgerald
Mary Jane Foster
Andrea and Todd Rosenbaum
Joe Hemmer and Paula Drummond
Rosemary LaPorta
Frank and Violet Sokolik
Dr. Gayle Baugh
Dr. and Mrs. Larry Sauls
Ben & Kristina Zimmern
Lauren & Alan Robinson
Anonymous
Meredith Bush
Michael Dennis
Richard Jernigan
Robert & Sharon Espersen
Sandy Cesaretti Ray

Mark Gillman and Jeff Nall
Dr. and Mrs. Howard E. Fisher
Don Robinson and Chris Stephenson
Ed and Julia Murphy
Madrina Ciano
Sarah Randolph and Joseph Herron
Grace Jones
Joe Newman
Lori Carpenter Landrum
Tatyana Vlasova
Davidson & Hiers, P.A.
Michael Nowak
Deb and Ed Drozdowski
Mrs. William Holway
Betsy Bowers
Samuel Mathews
Sonya Davis
Bradley Finley
Liz Johnstone
Julie and Jeff Sherman
Alex Hilkey & Bryan Chapman
Ann O. and Patrick Mitchell
Anne and Robert Hart
Barbara Hawthorne Cully
Mrs. Beverly DeJarnette
Bob Christy and Ian Doheny
Mike and Cathy Stephenson
Chad Steenbergen
Corey and Chandra McKern
Cheryl Howard
The Meadows Family
Mr. Edward Tisdale & Mr.
   Cory Wilkinson
Col. and Mrs. Daniel McAuliffe,
   USAF (Ret.)
Denise Oleske
Richard and Diane Hahner
Drs. Charles and Ellen Neal
Eugenia Rosenbaum
Forrest and Barbara Borre
Jeffrey Sharp
Jeremy Rodgers
Anonymous
John Winters
Laurence Jarvik and Nancy Strickland
Lynne Littlefield
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In Dedication
 Monteverdi cont.

MEDICARE QUESTIONS?
 850.501.3573
aaron@erskinebenefits.com

Mardi McDaniel
in memory of Dr. Donald P. Schlueter
Mr. and Mrs. Winston Legge
in memory of Bill Godwin
David and Therese Ritchie 
in Memory of Jeddy M Ruiz
Ken and Elizabeth Woolf
in memory of Maude Sawyer
Kathy Dunagan
in memory of Evelyn Shannon
Andrea and Todd Rosenbaum
in honor of Justine Simoni
Julie and Jeff Sherman
in honor of Camille Sherman
Patricia Rye
in memory of Allan Benton

Margo Broxton
Maureen McNeill
William and Patricia Franklin
Raymond and Carol Engel
Richard Hurt
Mr. Rick Gordon
Sara and Anthony Livkhard
Shauna Muhl
Suellen Hudson
T.S. Strickland
Thomas Roberts and Charlotte Cheney
Vicki Bordelon
Patricia Rye



64

It would be difficult to fathom that 42 years ago 
when Nell and Jim Potter joined with other like-
minded individuals to create a community-based 
opera company, they envisioned today's Pensacola 
Opera. In addition to their countless volunteer 
hours in support of a local opera company, Drs. Jim 
and Nell Potter knew that they young company's 
future must be built on a solid financial foundation. 
Their contribution in the design and construction 
of both scenery and costumes was matched by 
financial support for the long and short term goals 
of the fledgling company. As the company grew, 
the Potters continued their stewardship through 
service as members of the Board of Trustees. The establishment of the Drs. James and Nell 
Potter Legacy Fund solidifies both the Potter's and our company's commitment to long term 
financial and artistic success. 

The Drs. James and Nell Potter Legacy Fund recognizes those individuals who have included 
Pensacola Opera in their estate and philanthropic plans. With a bequest or other planned gift, 
you can provide the means necessary to ensure future generations of opera lovers will have the 
opportunity to enjoy the same high caliber productions enjoyed today. Let us help you realize 
your Pensacola Opera Legacy. A planned gift can meet your life goals and financial needs and 
provide you or your estate with significant tax benefits–all while granting the opera company 
you love a very generous gift. 

Ron and Valmae Besser*
Mr. Frank Brophy*

Mr. and Mrs. Carlo Canapa
Dr. and Mrs. Richard Cannon

Edith G. Carter*
Franklyn Cutrone*

Mr. and Mrs. Thomas Gernon
George Hartman*

Robert and Lisa Hillard
Drs. Kyle Marrero and Jane Redding

To learn more about how you can be a member of the Legacy Fund, please contact General Director 
Chandra McKern at chandra@pensacolaopera.com. By informing us of your planned gift, you will be 

included as a member of this important group of friends. All inquiries are strictly confidential.

Mr. William McGinnes*
Mrs. Janice R. Miller

Mr. Donald H. Partington
Drs. James and Nell Potter**
Patricia and David Rosser

Mr. and Mrs. Benjamin R. Strong**
Colonel George Willis Tate*

and Kit Hearn Tate
Allan Benton*

Mardi McDaniel and Dr. Donald P. Schlueter*
*Listed in memoriam

THE
Drs. James and Nell Potter

LEGACY FUND
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• Weekdays from  9am–3pm

• Weekday evenings 8pm–midnight

• 24/7 in the APR app

Scan code  to 
download the APR app.

CLASSICAL  MUSIC

Barry W. Beroset & Laura E. Keene
1015 12th Ave. Pensacola, FL 32501 • 850.438.3111 • berosetkeene.com

Proud Supporters of  Pensacola Opera
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Thank you 
to our

Sponsors

Special Events
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Thank you 
to our

Sponsors
Presenting
Joshua Turner
Jeweler’s Trade Shop

Platinum
Jan & Ron Miller
Justine Simoni

Cocktail Hour
Dr. Michael V. Riesberg, 
“The Opera Doc”

Diamond
Bobby & Sheila Dunn

Gold
Ruth & Rick Harper
William McGinnes
Nan Einhart
Joanne Bujnoski &
   Martin Kandes
Ballinger Publishing
Cat Country 98.7
Milestones Studios
Tony McDonald

Silver
Barbara Jackson
Brian & Marie 
Baumgardner
Trisha Woodburn
David Richbourg
Elise Gordon
Jeff & Lydia Abram
Barbara Wade &
   David Norfleet
Bella Magazine
InWeekly
Scarlett/FACES
   Magazine
Philomena Madden
Paul & Lynne Tobin
Sherry & Wayne
   Franklin
Lorraine Palma Brackin

Bronze
Dan & Betsy Thomas
Juliet deCampos, MD
   &  Keith M. Kundahl
Drs. Robert &
   Karen Huang
Child Neurology Center
   of Northwest Florida
April & Bruce Kocher
Pam & Harry Schwartz
Synovus Bank

Special Thanks
Bravi! Volunteers:  Sooz Cobb & Becky Link

Dixon School of the Arts & Sciences
Rivi Gin

Blues Angel Music

March 23, 2025
The Sanctuary
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event sponsors

September 6, 2025
Hilton-Pensacola Beach

Presenting Sponsor 
Justine Simoni				   	
		

Ruby Record Sponsor
Avian Noble

Cocktail Hour Sponsor
Dr. Michael V. Riesberg, MD
"The Opera Doc"

Emerald Record Sponsor
Marte Picker & David Richbourg

Hospitality Sponsor
Thompson-Walden Insurance	

Diamond Record
Jan and Ron Miller
Guardian Pharmacy Gulf Coast
Petrea & Joe Tomko

Gold Record
Pam & Harry
   Schwartz
Nan Einhart
Barbara Jackson
Tony McDonald
Joanne Bujnoski &
   Martin Kandes
Teri Levin
Jean Norman
Diane Appleyard
Barbara Wade and
   David Norfleet
Florida Power & Light
Ruth & Rick Harper
Cat Country 
98.7	
Ballinger Publishing
Milestones Studios

Silver Record
Donna Quinn in 
   Honor of Gulf
   Breeze Zoo
Donovan & Elah Chau

Thank you 
to our Sponsors

Jeff & Lydia Abram
Michael Johnson/
   State Farm Insurance
Amanda Brown & 
   Virna Reynoso
InWeekly
Scarlett/FACES
   Magazines
Bella Magazine

Bronze Record
Torgersen Consulting
Child Neurology Center
   of NW FL

Sponsorship
Committee
Jan Miller, Chair
Jean Norman
Marte Picker

Special Thanks
Jerome Shannon
Sooz Cobb
Julie Pecchia
Blues Angel Music
Florals Styled by Luxe



69

Sponsorship
Committee
Jan Miller, Chair
Jean Norman
Marte Picker

Special Thanks
Jerome Shannon
Sooz Cobb
Julie Pecchia
Blues Angel Music
Florals Styled by Luxe

Bathed in the glow of neon lights, Opera After Dark features intimate 
style concerts blending the beauty of opera and classical singing with 
the vibrant energy that only ignites after dark. With a concert every 
other month featuring past Pensacola Opera performers and Studio 
Artists and curated treats and souvenirs, Opera After Dark has quickly 
become a sell-out success and crowd favorite. We've reached over 800 
people–many first-time ticket buyers–through Opera After Dark, the 
series, since it began in 2024. 

2024 | 25 Line-Up
An Evening with Nicole Heinen
Bella Notte with Andrew Morstein
Christmas Cabaret with Jonathan Beyer
& Amanda Crider
Studio Artist Salon with the
2024-25 Jan Miller Studio Artists
Summer Songs with
Allanda Small Campbell
She Sings with Rachel Fitzgerald
Holiday Cabaret with
Corey McKern & Emily Pulley
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Presenting 
Sponsor
Foo Foo Festival

Carmen
Jan and Ron Miller

Queen of the Night
Justine Simoni	

Turandot
Dr. Michael V. Riesberg, MD 
“The Opera Doc”
Mind Body & Soul Medical
S&K Boutique
Thompson-Walden Insurance
Avian Noble

Musetta
Blush & Needle Society
April Kocher
Sadie Kolves
David & Therese Ritchie in 
memory of Jeddy M Ruiz
Barbara Jackson
Scarlett/FACES Magazines

Lorraine Palma Brackin
Fasig Brooks
Florida Power & Light
Lynne & Paul Tobin
Cat Country 98.7
Ballinger Publishing

Cherubino
Bella Magazine
In Weekly
Dillards
Marte Picker
Home Instead Senior Care
Sherry & Wayne Franklin
Delayna’s RADAR 
Productions, LLC
Jessica Duncan Team - Scenic 
Sotheby’s International Realty
Laura Griffin
Danielle McGraw - Aesthetic 
Artistry Med Spa
Brittani Hass - Aesthetic 
Artistry Med Spa
Cosentino Wealth
Management Team
SOBO Boutique
Just Ice Served
Drift Boutique

Postcard Properties
Amanda Brown & Virna 
Reynoso
The Bridal Suite
Trisha Woodburn
Carol & Dawn Cooper	
David & Lyndi Kessler	
Vickie Wilson, Realtor	
Hello Beauty
Hemline Pensacola
Dannon Byrd - Tap the 
Coast
Legendary Performance
Brittany Perez - MELA 
Medical Spa
Michelle Spencer - Bayside 
Hypnosis
Kelly Bazile
Courtney & Will Campbell
Sue-Sue Harris
Taxie Lambert - 4EVR 
DEZ
Meagan Theus, APRN, 
FNP-C - MELA Medical 
Spa
Sherri Pucillo - Rebel 
Aesthetics

Thank you to our  Sponsors

November 5, 2025
Saenger Theatre
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Ashley Saba
Jean Norman
Sarah Wilburn
Natalie Dyson
Katie Reber
82 Magnolia Aesthetics
Lacy McKinley, APRN - Sandy Key Medical
Krystal Overly - Sandy Key Medical
David Richbourg
University of West Florida in honor of Howard Reddy 
and Hanan Tarabay
Nan Einhart
Greeks Catering & Events
Valerie Russenberger - The Oar House
Maryan Aiken - CityBox Magazine

Violetta
Brian & Marie Baumgardner
Frontier Motors, Inc

Sponsorship Chair
Jan Miller

Event Chair
Madrina Ciano

Stage Manager
Nadine Andrews

Saenger Theatre
Makeup for Models:
The Blush & Needle Society
Dillard’s
Hair for Models:
Hair & Co.
Wigs & Makeup for Divas & Divos:
Brittany Rappise & Kelsey Beard
Costumes for Divas & Divos:
Wardrobe Witchery
Special Performances:
Flying with Ease & Light Bright Events
Event Volunteers:
Julie Pecchia
Randy Nunemaker
Theresa Goodyear
Karen Fleming
Sarah Newman
Catered Lunch for Models:
Greeks Catering & Events

Special Thanks:
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Education
& Community
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Calendar of Events
La traviata
Verdi's timeless romance opens 
our 43rd Season on the historic 
Saenger Theatre stage in 
Downtown Pensacola.
January 23 + 25, 2026

Oklahoma!
Rodgers & Hammerstein's classic 
musical closes our 43rd Season 
on the historic Saenger Theatre 
stage in Downtown Pensacola.
March 13 + 15, 2026Jukebox Gala

Over a gourmet four-
course dinner, world-class 
opera singers serenade you 
tableside. A preview of our 
upcoming season starts off 
the night – but the rest of the 
entertainment is up to you! 
Bid on popular selections from 
opera and musical theater to 
be performed for the winner, 
course by course. 
September 6, 2025

Foo Foo Fest
A 12-day Arts & Culture 
Festival sponsored by ACE, 
Foo Foo Festival grants 12 
financial awards to local 
nonprofits to host a unique 
event, performance, or 
experience to boost tourism in 
Pensacola each fall.
Rock the Runway: Amped
November 5, 2025

Spotlight
Enjoy a chance to dine and 
donate to our education 
and Jan Miller Studio Artist 
program. 
March 27, 2026

Brown Bag Opera
Strauss & Sandwiches, Pizza 
& Puccini! This monthly 
lunch recital series invites the 
community to spend their lunch 
break with the Opera - eat and 
enjoy favorite arias, duets, and 
popular songs.
September 23, 2025
October 21, 2025
November 11, 2025
January 20, 2026
February 17, 2026
March 17, 2026

Opera After Dark
Bathed in the glow of neon lights, 
Opera After Dark is a cabaret-
style concert blending the beauty 
of opera and classical singing 
with the vibrant energy that only 
ignites after dark. 
August 7, 2025
October 17, 2025
December 18, 2025

Gallery Talks
In collaboration with the 
Pensacola Museum of Art, 
discover intersections between 
music and visual arts featuring 
speakers from the opera in 
collaboration with art curators. 
January 8, 2025 at 6 PM
(La traviata)
March 7, 2025 at 11 AM 
(Oklahoma)

Opera Al Fresco
This special pop-up concert 
series brings live music to 
parks and green spaces around 
town.
October 19, 2025

Bourbon & 
Broadway
Pensacola Opera loves 
Broadway…and bourbon! 
The Jan Miller Studio Artists 
host an evening of Broadway 
favorites, paired with a guided 
bourbon tasting and barbecue 
dinner. 
February 19, 2026
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Calendar of Events
To keep up with all of
Pensacola Opera's events
and programming, visit
PensacolaOpera.com/
upcoming-events

Overture: Opera
Summer Camp
Pensacola Opera’s experienced 
music staff—alongside special 
guest teachers—will lead children 
through music, theatre, and dance 
instruction culminating in their 
very own opera production.
July 2026

Studio Artist
Education Tour
Each season, our Studio 
Artists present a fully-staged 
opera that’s designed just 
for young audiences! The 
Education Tour visits over 
30 local school systems and 
libraries. 
Cinderella Tea Party
September 27, 2025
Cinderella Library Dates:
October 4, 2025
November 1, 2025
March 21, 2026

Opera Up Close 
Our Studio Artists visit 
local middle & high school 
classrooms to perform 
well-known opera arias and 
songs, introduce students 
to opera terminology, and 
discuss the business of 
opera.

Donate the cost of a 
ticket, and we’ll pass 
that seat on to someone 
in our community who 
otherwise wouldn’t be 
able to attend. Together, 
we can fill the house with 
music and generosity.
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Each year, over 30,000 children, adults, 
and families in our region experience 
opera in some form—many for the very 
first time.

Pensacola Opera’s education and 
community programs are the heartbeat 
of our mission, bringing the magic of 
live performance into schools, libraries, 
community centers, and more. Our 
touring children’s opera packs a fully-
staged, costumed, live production 
into a 40-minute performance geared 
toward grades K-4. And our Opera 
Up Close program delivers a “crash 
course on opera” to middle and high 
school students, bringing them into the 
conversation and allowing them to make 
discoveries through arias and duets. 
These in-school offerings compliment our 
full schedule of free community concerts, 
special performances, and educational 
opportunities for learners of all ages.

Do you
remember
your first
classical
music
experience? 

2025 BY THE
NUMBERS
50
children’s opera 
performances in schools & 
libraries

11
Opera Up Close 
presentations in middle & 
high schools

1,408
miles driven to education & 
community performances

41
schools visited

12,598
people reached through 
education & community 
performances
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2025 Opera Camp
Twenty-five campers ages 
8 - 13 put on their very own 
production of La traviata, 

learning all the music and roles 
in just one week

25
children

6
days

20+
hours of musical 
instruction

Overture:
See Yourself On Stage



78

Beautiful Women. 
Sassy Attitude.

Smart Magazine.

Beautiful Women. Sassy Attitude.
Smart Magazine.

SALES@BELLAMAGAZINE.COM 
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Wednesday VIP Reception Sponsor
Florida Power & Light

Sunday VIP Reception Sponsors
J.T. & Deidre Young
Trisha Woodburn

Sponsor a Child
Justine Simoni
Erskine Benefits
The Wash Room

Thank you
to our 2025 Sponsors

Pensacola Opera’s Voices for Change provides unique opportunities for at-risk and 
disadvantaged children to experience the professional performing arts firsthand. 

The arts can play a crucial role for at-risk youth, especially in addressing healing and 
trauma. The arts provide an outlet to process their emotions so they can begin the healing 
process and build resiliency. Additionally, the arts develop individual creativity and 
self-expression, improve academic achievement, and enhance their social, cognitive, and 
critical thinking skills.

Last season, we also partnered with Dixon School of the Arts & Sciences for a more in 
depth program, including a vocal masterclass with our Jan Miller Studio Artists and a 
session with Wardrobe Witchery, where they learned the ins and outs of costume design! 
We were also honored to have two children from the program perform a selection from 
their spring musical, Annie at our Spotlight Event!

As the program has grown, and in an effort to serve even more students in our 
community, we open the final dress rehearsal of a Pensacola Opera production to all local 
non-profits that serve at-risk and disadvantaged children. All children in attendance are 
invited to a pre-show reception and have the chance to meet and mingle with opera staff 
and artists.
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preserve your milestones forever

photography | videography | video booth
milestonesstudios.com
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Ready for Relief? Request Riesberg.

riesberginstitute.com                                                                850-332-3433
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Colleen McCoy
Maureen Mcneill
Rita Miller 
Erin Moline
Jean Norman
Randy	Nunemaker
Chris Paul
Julie Pecchia
Jade Perry
McKenzie Price
Leigh Proctor
Vanessa Rabb
Jessica Reeves
Anna Grace Robinette
Cecilia	Rojas
Ryan Southwell
Jordan Svendsen
Payton Tanner
Petrea Tomko
Mary Varner
Megan Washington
Louie Watkins
Gregory Watson

FRANK BROPHY
Volunteer of the Year
RecipientsBravi! is a volunteer organization 

of opera-loving people from all 
walks of life who come together to 

support the mission of Pensacola Opera. 
Bravi! members volunteer their time and 
talents in our mainstage productions, 
education and community events, 
fundraising events, and more.

Teresa Albert
Marilyn Alvarez
Mary Beckham
Judy Cannon
Holly Caverly
Sooz Cobb
Ashley	Decker
Laura Dees
Michele Edge
Rhonda Ford
Theresa Goodyear
Anna Gorbunova
Riley Hart
Bird Hinze
Mary Holway
Jacob Hyer
Dominic Lauber
Hope Letko
Becky Link
Susi Lyon
Abigail Mallory
Asherah Mathews
Myishola Matthews
Michael Matthews

Debbie Mann, 1993
Mary Ann Glaeser, 1994
Sandy Palmer, 1995
Ron and Ann Peake, 1995
Sam Waite, 1996
Harry Gruber, 1996
Marjorie Oakes, 1997
Ken Rutledge, 1998
Richard Cannon, 1999
Irva Stroux, 2000
Thomas Gernon, 2001
Frank Brophy, 2002
Frank Cutrone, 2003
Judy Strong, 2004
Judy Cannon, 2004
Vaughan Hedrick, 2005
Diane Collins, 2006
Mary Riesberg, 2007 
Eleanor Asplinden, 2008 
Sandra Houston, 2009
Betty Roberts, 2010
Kathleen McBride, 2011
Judy Cannon, 2012
Mary Poss, 2013
Anne Wallace, 2014
Lloyd and Laura Knisbell, 2015
Susi Lyon, 2016
Jennifer Fernandez, 2017
Sue Stephenson &
Don Robinson, 2018
Laura Dees, 2019
Greg Seltzer, 2020
Pensacola Opera Chorus, 2021
Sooz Cobb, 2022
Julie Pecchia, 2023
Rebecca Sanders, 2024
Petrea Tomko, 2025

Active Bravi! Members
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2025 Volunteer of the Year

PETREA TOMKO
How were you introduced to Pensacola Opera?
Having just moved back here to my hometown 
from New York in 1984, because my dad told me 
Pensacola was ready for PA’s, I almost immediately 
met Dr. Nell Potter, a beloved member and well-
known, well-loved supporter of the Pensacola Opera. 
She had been the first female physician in town, 
and hired me as the first female Physician Assistant 
in town. (Pensacola was NOT quite ready for us, at 
least me as a PA, though!) My dad was in the opera 
chorus then, too. My first memory from that year 
was their building a set at New World Landing for 
their opera that year–I can even remember where I 
sat for that opera. 

Pretty quickly I met my future husband (actually 
the boy-next-door, Joe) while on his way to move 
to LA. We married and moved. Fast forward a few 
decades later that had seen us move back here, raise 
and homeschool two sons, 11 years of care for both 
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our moms, and voilá!, three years ago, I found 
myself free of a lot of responsibilities and had 
the chance to pursue some of my long-held 
passions with opera being a primary one. 

My love of opera came completely from my 
dad who played it often in our home growing 
up. I continued during my PA education in 
New York, riding around Long Island listening 
to the Met on Saturday afternoons or one 
of the cassettes of Pavarotti and Sutherland 
duets. I was hooked.

Why did you want to volunteer with us?
This newfound free time immediately called 
my name to get involved with the Pensacola 
Opera. I had known quite a few folks who had 
been in the chorus over the years, but had 
not known any of the staff and found myself 
immediately smitten with every single one 
I met. I’m still a dilettante when it comes to 
opera, but I simply wanted to learn as much 
as I could and still want to help as much as 
I can and obviously hear those stupendous 
voices and music as often as possible. Some 
of the sounds they create can literally have 
me in tears even if I don’t understand the first 
word they are singing or what they are singing 
about. They simply pierce straight through to 
my heart.

What is one of your favorite Bravi! 
memories?
My favorite Bravi memory is from my first 
year of volunteering when I got to help 
with the auditions for the following year’s 
studio artists. The other volunteer and I were 
listening to each audition, and visiting with 
these delightful young people, when we heard 
this one singer. We were immediately taken 
with her, both vocally and personally. We said 
to each other, “Oh, how we hope she gets the 
position!” Sure enough, she did, and she filled 
every bill anyone could have hoped for.

What all have you done with Pensacola 
Opera?
Beginning that first year, my husband and I 
decided we wanted to get to know the studio 

artists if they had the time and the inclination. 
Because they live pretty much with each other 
24/7 while they are here, we offered our home 
for them as a place to get away, get a home-
cooked meal, or go out just by themselves, 
or in a smaller group. It’s turned out to be 
hugely fulfilling. We’ve loved every single one 
of them, and continue to stay in touch as the 
years go by!

Besides that role as a volunteer, I’ve also 
helped at the receptions before and during the 
big operas at the Saenger, stuffed programs, 
calligraphed invitations, helped sell T-shirts, 
handed out event info at the Pensacola 
Museum of Art for the big kids’ day at the 
arts, helped with setup of the set for the 
Children’s Opera at Big Lagoon, to name a 
few things. ALL were fun.

Tell us more about you!
Besides calligraphy, and learning to paint 
so I can marry image and word, I spend my 
time reading, doing Pilates, being on the 
Foundation Board of ARC-Gateway, the 
Advisory Council of the Pensacola Symphony 
Orchestra, and have recently joined the PSO 
Guild. I’m in Bible Study Fellowship in an 
international study group, and am a very 
happy member of Pinewoods Presbyterian 
Church. I just finished my 950th straight day 
of Duolingo trying to learn Norwegian. My 
younger son, Samuel, lives there with his wife 
from Bergen, Norway, and they have our two 
granddaughters, Aurora and Ashild, both 
under 3. Our other son, Noah, is a great chef 
and is moving back here this very day. You 
will see my husband, Joe, around the opera 
almost as much as I am. He’s a great supporter 
and an even greater actor! You might even 
have seen him IN the opera here. Laughter 
seems to follow him. I am blessed!
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Get it every Thursday wherever you work,  
shop or dine or online anytime at inweekly.net.

FREE ▶

Independent News | May 8, 2025 | Volume 26 | Number 18 | Angelique Godwin / Photo by Geoff Peck (@tinyobservations)

Angelique Godwin's Journey to Trans Activism 

FROM DRAG TO THE CAPITOL 
FREE ▶

Independent News | May 22, 2025 | Volume 26 | Number 20 | Model Elizabeth Royappa / Photo by Geoff Peck (@tinyobservations)

FREE ▶

Independent News | September 4, 2025 | Volume 26 | Number 35

2025 2025 2025
2025 2025 2025
2025 2025 2025
2025 2025 2025
2025 2025 2025
2025 2025 2025

FOO FOO FEST
FOO FOO FEST
FOO FOO FEST
FOO FOO FEST

OCT. 30-NOV. 10
OCT. 30-NOV. 10
OCT. 30-NOV. 10

TWELVE DAYS OF ARTS & CULTURE
TWELVE DAYS OF ARTS & CULTURE
TWELVE DAYS OF ARTS & CULTURE
TWELVE DAYS OF ARTS & CULTURE
TWELVE DAYS OF ARTS & CULTURE
TWELVE DAYS OF ARTS & CULTURE

FREE ▶

Independent News | October 30, 2025 | Volume 26 | Number 43

FREE ▶

Independent News | November 6, 2025 | Volume 26 | Number 44 | Michelle Zauner of Japanese Breakfast / Photo by Pak Bae

From 'Jubilee'
to 'Melancholy'

and Writing What's Next
with Night Moves Fest Headliner  

JAPANESE BREAKFAST
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2025-26
Verdi, La traviata
Rodgers & Hammerstein, Oklahoma!
2024-25
Mozart, The Marriage of Figaro
Leoncavallo, Pagliacci
2023-24
Donizetti, Lucia di Lammermoor
Strauss, Die Fledermaus
2022-23
Puccini, La bohème
Rodgers & Hammerstein, Carousel
2021-22
Mozart, The Magic Flute
Rossini, The Barber of Seville
2019-20
Mozart, Don Giovanni
Verdi, Il trovatore
Kaminsky, As One
Easy to Love (Concert)
2018-19
Gounod, Roméo et Juliette
Catan, Florencia en el Amazonas
Some Enchanted Valentine (Concert)

2017-18
Puccini, Madama Butterfly
Leigh, Man of La Mancha
Piazzolla, María de Buenos Aires
2016-17
Verdi, Aïda
Heggie, Dead Man Walking
Cipullo, Glory Denied
2015-16
Verdi, La traviata
Lehár, The Merry Widow
Heggie, Out of Darkness
The 3 Tenors (Concert)
2014-15
Puccini, La bohème
Gilbert & Sullivan, The Pirates of Penzance
Menotti, The Medium
2013-14
Bizet, Carmen
Rossini, La Cenerentola
Mozart, Così fan tutte
2012-13
Sondheim, Sweeney Todd
Rossini, Il barbiere di Siviglia
Puccini, Tosca
Monteverdi, L'incoronazione di Poppea
2011-12
Puccini, Madama Butterfly
Verdi, Rigoletto
Bizet, La tragédie de Carmen
2010-11
Adamo, Little Women
Puccini, Turandot
Argento, Postcard from Morocco
2009-10
Ott, The Widow’s Lantern (World 
Premiere)
Kern, Show Boat
Mascagni/Leoncavallo,
Cavalleria Rusticana/Pagliacci
2008-09
Mozart, Così fan tutte
Verdi, Aïda
2007-08
Mozart, Die Zauberflöte
Puccini, La bohème
2006-07
Mozart, Le nozze di Figaro
Verdi, La traviata

PENSACOLA OPERA
PRODUCTION
HISTORY

Die Fledermaus, 19XX
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2005-06
Bizet, Carmen
Donizetti, Lucia di Lammermoor
2004-05
Rossini, Il barbiere di Siviglia
Gershwin, Porgy & Bess
Puccini, Madama Butterfly
2003-04
Puccini, Tosca
Donizetti, L'elisir d'amore
2002-03
Lehár, The Merry Widow​
Puccini, Turandot
2001-02
Mozart, Don Giovanni
Verdi, Rigoletto
2000-01
Humperdinck, Hansel and Gretel
Puccini, La bohème
Verdi, La traviata
1999-00
Strauss, Die Fledermaus
Mozart, Die Zauberflöte
Giordano, Andrea Chénier
1998-99
Puccini, Madama Butterfly
Donizetti, Don Pasquale
1997-98
Gilbert & Sullivan, Gala
Mozart, Le nozze di Figaro
Bizet, Carmen
1996-97
Sondheim, Passion
Puccini, Tosca
Donizetti, Lucia di Lammermoor
1995-96
Puccini, La bohème
Verdi, Il trovatore
1994-95
Verdi, La traviata
Rossini, Il barbiere di Siviglia
1993-94
Strauss, The Gypsy Baron
Verdi, Rigoletto
1992-93
Leoncavallo, Pagliacci
Menotti, The Telephone
Donizetti, L'elisir d'amore
1991-92
Herbert, Naughty Marietta
Gilbert & Sullivan, The Pirates of 
Penzance

1990-91
Puccini, Madama Butterfly
Strauss, Die Fledermaus
1989-90
Lehár, The Merry Widow
Bizet, Carmen
1988-89
Romberg, The Student Prince
Puccini, La bohème
1987-88
Mozart, Così fan tutte
1986-87
Verdi, La traviata
Humperdinck, Hansel and Gretel
1985-86
Mascagni, Cavalleria Rusticana
Mozart, Le nozze di Figaro
1984-85
Puccini, Gianni Schicchi
Gilbert & Sullivan, H.M.S. Pinafore
1983-84
Mozart, Così fan tutte
Gilbert & Sullivan, The Pirates of Penzance

Die Fledermaus, 2024



92



93

THE FISH HOUSE: 850-470-0003 · 600 SOUTH BARRACKS STREET 

ATLAS OYSTER HOUSE: 850-470-0003 · 600 SOUTH BARRACKS STREET 

JACKSON’S STEAKHOUSE: 850-469-9898 · SOUTH 400 PALAFOX 

FIVE SISTERS BLUES CAFÉ: 850-912-4856 · 421 WEST BELMONT STREET 

ANGELENA'S RISTORANTE ITALIANO: 850-542-8398 · 101 EAST INTENDENCIA STREET 

: 

ANGELENA'S RISTORANTE ITALIANO: Angelena’s menu 
brings creative, Southern touches to classic Italian cuisine. 
Handmade pastas and thoughtfully prepared vegetable dishes are 
served alongside an abundance of Gulf seafood. The wood-fired 
oven lends flavor to Neapolitan-style pizzas and meatballs.

IT
A
L
IA

N

For all Hours, features, daily specials, and ongoing events, visit greatsouthernrestaurants.com

ATLAS OYSTER HOUSE: Stands by it’s name as the place in 
Pensacola to find delicious oysters.  On the water, historic 
Downtown Pensacola. Dine inside or out. Classic hand-crafted 
cocktails, sixteen beers on tap, expansive oyster o�erings, sushi, 
seafood towers, burgers, small plates and entrees. Bicycle, car 
and boat parking available.

The best of ★ ★ ★ ★★ ★ ★ ★

Downtown Pensacola Dining

Whether it’s seafood, steak, soulfood, or coastal Italian—these restaurants 
are a perfect pick! From a casual waterfront venue, to an elegant evening 
in historic surroundings, you will find everything you are looking for in 

these locally owned downtown Pensacola restaurants.

R E S T A U R A N T S

THE FISH HOUSE: Dockside dining overlooking beautiful 
Pensacola Bay just steps away from historic Seville Square. 
Full bar. Late night menu. Brunch on Sundays. Dine inside or 
out. Features a menu of inventive fresh-seafood selections, 
house-smoked steaks, sushi, handpicked wines, and their 
world-famous Grits à Ya Ya.

JACKSON’S STEAKHOUSE: Recognized nationally for its 
award-winning, Southern-influenced steaks and seafood paired 
with impeccable service. Reservations can be made online. 
The menu highlights wet-aged, grain-fed beef. A consummate 
dining experience in historic downtown Pensacola.

FIVE SISTERS BLUES CAFÉ: Southern favorites in historic 
Belmont-DeVilliers neighborhood of downtown Pensacola. 
A harmonic blend of southern flavors and soulful music featuring 
all of the southern comfort favorites with a kick of Creole and 
Caribbean flair. Fried chicken, cornbread, collards, and more!
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The

Dr. Edward Galbavy Family
appreciates

Pensacola Opera
and the hard work,

dedication, 

and beautiful voice

you share with

your community.
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